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INTRODUCTORY SKETCH. 



In writing of Carmen Sylva, Queen of Rumania, 
one does not know whether to call her poet-queen or 
queen-poet. Doubtless her royal position has had 
something to do with her fame as poet, and certainly 
her poetry has directed the world's eye to that far-off 
throne in southern Europe. She would not, then, be 
what she is, we are forced to conclude, were she not 
both poet and queen. Queens have always been in- 
teresting in literature, even if posing only as an inspira- 
tion. They have almost invariably been "fair women." 
Pictures and poems arise as we name them — Esther of 
Persia, Dido of Carthage, Cleopatra of Egypt, Mary of 
Scotland. The last is said even to have written poems 
herself; she certainly wrote a celebrated Latin hymn, 
but the poems — presumably not addressed to her cousin 
Elizabeth, else there would be no lack of fervor in them 
— do not find their place in literature. In general, 
royalty has inspired rather than produced literature. 
But with the present age this has changed. Applicable 
to monarchs as to men is the statement that "now-a- 
days every one writes books," and no truer in one case 
than in the other is the wicked end of the saying, " but 
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only fools publish them." The Queen of England pub- 
lishes her journals ; one of her daughters writes articles 
for the magazines ; the King of Sweden prints sagas in 
verse ; the Crown Prince of Austria publishes tales of 
travel and adventure ; and even the Pope of Rome pub- 
lishes to the world a collection of poems. But with all 
these the production of what may be kindly called 
literature, is pastime; to the Queen of Rumania, on 
the other hand, her literary work is life. How and 
why this is so may be learned from a brief glance at 
her career. 

Like many of the heroines of fiction, Elizabeth, Prin- 
cess of Wied and Queen of Rumania, was born of an 
ancient and honorable family. So far back as 1093, 
says Natalie Freiin von Stackelberg, in her life of 
Carmen Sylva,* the counts of Wied were a mighty 
race of rulers. Their possessions on the right and left 
banks of the Rhine stretched as far as Eifel and the 
Westerwald. Their most ancient residence was the 
castle of Upper-Altwied ; afterward for generations the 
family lived in the castle of Lower- Altwied; and finally 
in the early part of the eighteenth century the castle of 
Neuwied was built, and in this the Princess Elizabeth 
was born. The town of Neuwied is situated in one of 
the most beautiful sections of the Rhine country. It is 
a short distance below Coblenz and on the same bank 
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as Ehrenbreitstein. The castle commands a most 
picturesque view of the cities and villages and mountain 
spurs that follow the winding course of the river. 

With the fortunes of the family of Wied we are not 
specially concerned. The counts played their parts in 
the conflicts of the Middle Ages, in the Thirty Years' 
War, and in the Seven Years' War. In 1784 the 
countship of Wied was raised by Joseph II. to the 
dignity of a principality, but at the Congress of Vienna 
the semi-independence which the house had enjoyed, 
was taken away and the greater part of its possessions 
was placed under Prussian dominion. 

It is of interest) however, to note that Elizabeth's 
family has been, to a considerable extent, a family of 
students, scholars, and even writers. The first distin- 
guished scholar of the family was Maximilian, brother 
of Prince August and great-uncle of Elizabeth. His 
life was devoted to the study of natural history. During 
the first half of this century he travelled extensively in 
South and North America. His books descriptive of 
his journeys have been of value in their relation to the 
science of natural history, and his collection of speci- 
mens of mammalia, birds, fishes, reptiles, etc., has been 
purchased since his death by the American Museum of 
Natural History in Central Park, New York, where it 
is still exhibited under the name of "The Prince Max- 
imilian of Wied Collection.'* Maximilian's sister, 
Louise, had special talents in music, painting and poetry. 
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Her "Songs of the Solitary,** though perhaps over- 
pious, have a poetic quality. Prince Hermann, the 
father of Elizabeth, was a philosopher. The titles of 
his books and pamphlets are profound. For many 
years an invalid, he devoted himself assiduously to study 
and speculation, finding his sole recreation in the his- 
torical works of Mommsen, Hausser and Ranke, and in 
the occasional use of the brush, for which he had a 
natural talent. Elizabeth's mother, Maria, brought 
from the house of Nassau the qualities of heart that, in 
her child, were to find their complement in the qualities 
of mind bequeathed by the father. Of such stock 
and of such a union was Elizabeth, Princess of Wied, 
born. 

The year of her birth was 1843, the month December, 
and the day 29. Her childhood was just what would 
be expected from her inheritances, and the method, 
manner and circumstances of life at Neuwied and 
Monrepos, the family's summer-house. Her bringing- 
up was superintended by her mother, acting under the 
advice of the Prince, her husband, and assisted by the 
same governess who had had charge of her own educa- 
tion. This governess had a rare fund of fairy tales and 
legends stored away in her memory, which were doubt- 
less the first stimulant applied to the young Elizabeth's 
imaginative powers. She was an original child. And 
yet in many respects she was like all children. She had 
a passion for dolls, which she called her children. 
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When she first met strangers her invariable question 
was, " Have you also children ?" We learn in the poem 
entitled »gi{(^cr/ page — , which is tenderly and pathet- 
ically autobiographiCi that this question of the child is 
still the question of the Queen. Stories of the little 
princess's generosity are told by Natalie von Stackel- 
berg, to whom I must acknowledge my indebtedness for 
all anecdotes not otherwise credited. When the merest 
child she was filled with compassion for the poor. One 
day her mother gave her a quantity of new woolen cloth, 
greatly to Elizabeth's delight, **for now/' she said, 
" I can give all my dresses to the poor." " But," said 
the mother, " would it not be better to give the cloth 
to the poor, to whom your white dresses would be of 
little use?" The princess, who was by no means a 
goody-goody child, and had a will of her own, com- 
prehended, nevertheless, her mother's question, and 
with her little brother at once set forth to carry the 
cloth to a poor woman. 

Many of the stories of Elizabeth's youthful years 
have become household tales, and scarcely need to be 
told again. All who know anything of her childhood 
will remember how she played truant, not by staying 
away from school, but by going to school one day. She 
had always, during the beautiful summer-days at 
Monrepos, had a great desire to attend school with the 
village children. Permission had been denied her until 
one morning she rushed in upon her mother, who was 
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absorbed in household duties, and begged to be allowed 
to go to school with the farm children. Without com- 
prehending the question the mother nodded her con- 
sent, and away ran the little princess. She arrived at 
the school while the singing lesson was in progress and 
at once took her place beside the other children, greatly 
to the satisfaction of the school-master, who was 
flattered by her presence. He had no mark of reproof 
for her when she raised her voice to such a pitch as to 
drown the voices of all the other children. Not so, 
however, with the child who stood next to her, and who 
thought it unbecoming to sing so loud. This youngster 
clapped her hand over the princess's mouth by way of 
rebuke, and to show that the other children, if they did 
not have equal voices, had at least equal rights. In the 
meantime the absence of the princess had been noticed 
at the palace, and after a vain search the servants were 
put on the right track and found and carried the child 
home in disgrace. This story ought to end here ; for 
we are sorry to learn that the democratic enthusiasm of 
the child was punished by imprisonment for the re- 
mainder of the day. 

Elizabeth's interest in poetry was excited at an ex- 
tremely early age. There is no doubt but that she felt 
the influence of the poets with whom, in company with 
her parents, she frequently came in contact. During a 
brief residence in Bonn they were visited almost daily 
by Ernst Moritz Amdt, the poet, who, with the eight- 
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year-old princess on his knee, would recite his patriotic 
poems till the child's cheek flushed and her heart beat 
with excitement. Among their other frequent visitors 
were Lessing, Bunsen, Neukomm and others distin- 
guished in literature. But not only was she privileged 
to hear poetry; she was compelled to learn it. Every 
Sunday morning she and her little brothers were ob- 
liged to recite poems to their father and mother. By 
the time the princess was nine years old, she could 
commit a poem of almost any length to memory, pro- 
vided only it were not in the Alexandrine meter, which 
was to her an abomination. At this time also she 
began to write occasional verses herself. When 
scarcely fourteen she had plotted dramas and dreadful 
tragedies. The more horrible these latter were, the better 
she liked them. Though she read early and late only 
the most beautiful poems, her fantasy produced only 
the most terrible ideas. This constant contrast in ab- 
sorption and production had its effect upon her moods, 
which were alternately gay and melancholy. "I cannot 
help myself," she was wont to confess mentally; "I 
cannot be gentle; I must rage. I would thank these 
mortals from the bottom of my heart, if they only had 
patience with me. It would not be so bad if I could 
but open the safety-valve and let the poetry come." 
When, later in life, there was cause for the deepest woe 
and melancholy, this safety-valve opened of itself. 
At fifteen years of age Elizabeth settled down to 
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study in earnest. Her governess was replaced by a 
tutor, who was an excellent English scholar. All the 
lessons were conducted in English. She studied Eng- 
lish history, arithmetic and geometry, and translated 
into English, Italian and Latin, reading in the latter 
Horace, Ovid and a part of Cicero. She had lessons 
in natural philosophy from the father of an intimate 
friend. A Parisienne instructed her in French, and read 
with her in the evening the chronicles and memoirs of 
Froissart, Joinville, St. Simon and others, and the 
dramas of Moliere, Racine and Corneille. To her 
mother she read aloud the German classics and Schil- 
ler's "Thirty- Years* War." Lessing's „9^iatl)au ber 
fS^e[\t" she read to her again and again. In one sum- 
mer she read Becker's History of the World from first 
page to last, and did the same with Gibbon's history. 
She read daily three newspapers, and devoted herself to 
politics. She studied with interest and enthusiasm, but 
as she said herself, she would throw history or gram- 
mar, for which she had a passion, into the corner if she 
could put her hand upon a tale or legend. She came 
upon Elizabeth Wetherell's "The Wide, Wide World," 
and read it time after time with devouring interest. 
Like many another school-girl, she buried the book 
under her Ovid translations, and stole from Duty in 
order that she might give to Pleasure. No one will be- 
grudge her the mild excitement when he learns that 
until her nineteenth year she was never allowed to look 
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into a novel of any kind. Even then she was only per- 
mitted to read "Ivanhoe'' and Freytag*s ,,@oIl unb 
$aben'' in the evening after her cup of tea. This was 
a rather serious life for a girl of Elizabeth's tempera- 
ment, but fortunately she was able to find poetic diver- 
sion even in the midst of such tasks. She found it in 
the life at Monrepos. This beautiful summer home 
is high upon one of the hills composing the range of 
the Westerwald Mountains. It commands a more 
extensive view than the castle at Neuwied, and at the 
same time it includes within its horizon all the points 
^f beauty that can be seen from the castle in the town, 
upon which it looks down. The glory of Monrepos 
iies in the forest that stretches away from it in mile 
after mile of grateful shade. ** Here the princess Eliza- 
beth was in her element," says her biographer; "here 
were forest and freedom." She roamed careless and 
gay, with Nature for her only companion. She listened 
to the voices of Nature, to the singing of the birds, to 
the rustling of the leaves, to the rippling of the Wied- 
bach, and to the moaning of the tree-tops; and she 
whispered the secrets of her heart to her voiceful and 
sympathetic companion. She whispered in song, the first 
songs of a young poet-life. She roamed and sang, and 
the people called her the Forest-Rose Princess. From 
hersixteenth year she began to copy her poems regularly 
in a book, whose existence she confessed to no one. 
She wrote simply and naturally, with never a rule to 
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follow but the notes of a bird or the beatings of her 
heart. Until she was thirty years old sh« knew ab- 
solutely nothing of the art of poetical composition. 

She was not happy away from her forest home. 
When seventeen, she made a visit to Berlin, and she 
filled her journal with home-sick verses and songs of 
melancholy. She longed for the breath of the forest 
and the sight of the Rhine. But this visit is remem- 
bered less for these youthful verses than for an acci- 
dent or incident that befell the Princess. It was 
nothing serious, nothing more than falling down the 
stairs of the palace into the arms of the prince who 
was one day to become her husband. The story seems 
to be founded only on a kind of gossipy tradition, bu 
there is a flavor of romance about it that has led the 
superstitious, viewing the incident from this side of the 
marriage, to believe that the union was fated to occur 
from the day Elizabeth fell into the arms of Prince 
Charles of Hohenzollern on the palace stair. 

In February of 1862, when the princess was eighteen 
years old, her younger brother, Prince Otto, died, after 
a long period of invalidism. The parents were grateful 
that their son's suffering was at an end, but the death 
was a great sorrow to Elizabeth. The palace seemed 
hollow and deserted, and even when she sought the 
mountain heights she could not get above the heaviness 
of her heart. For a few months she held a little school 
among some poor children, and found diversion in her 



INTRODUCTORY SKETCH. is 

zeal as teacher. To them she devoted three hours a 
day; she read to her invalid father another three hours; 
and for four or five hours she devoted herself to the 
piano. But when the winter came on, Prince Her- 
mann's state of health required a change of climate. 
They went to Baden-Baden, and for a time Elizabeth 
enjoyed the gayeties of life; but while there she re- 
ceived the news of the death of her dearest friend, 
Marie von Bibra. This death set the sorrowing muse 
to work again, and many a mourning song was the re- 
sult. In the autumn of 1863, however, the sorrow was 
again dispelled by the pleasures of travel. She was in- 
vited to accompany the Grand Duchess Helene of 
Russia, a relative of her mother's, in a visit to Switzer- 
land. So happy was their life together at Ouchy, on 
Lake Geneva, that the Grand Duchess invited the 
young Princess to return to St. Petersburg with her. 
There she studied the Russian language, read, and 
took music lessons, first of Rubinstein, and later of 
Clara Schumann. While on this visit, her father died 
after years of suffering. But Elizabeth, who was just 
recovering from a severe illness contracted in St. Peters- 
burg, did not return at once to Neuwied. In June of 
1864, however, she was with her mother again in Mon- 
repos, which now became their home for both winter 
and summer. 

From 1S64 until 186S, Elizabeth's life was uneventful 
except for several journeys in her own country, trips to 
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Paris and Sweden, and an extended visit in Italy. It 
was while in Naples that the Princess came to the con- 
clusion, as the natural result of her studies and sym- 
pathies, that she was by nature fitted and by heart 
inclined to become a teacher. She was then twenty- 
four years old. She wrote to her mother that she was 
determined, if she did not marry, to prepare for the 
teacher's examination. She was willing, however, 
patiently to bide her time. But she did not tarry that 
suitors might make their bows before her. She would 
have none of them. One day some friends who were 
discussing matrimonial projects with her, said they 
would like to see her on a throne. **' The only throne 
that would allure me,'* she jokingly replied, ** would be 
the Rumanian ; for there would still be a chance there 
to accomplish something." In the light of subsequent 
facts this joke about a throne that did not then exist 
must be considered little less than marvellous, and it is 
not only the superstitious who wag their heads when 
they come to this point of the story of Carmen Sylva*s 
life, and mutter their proverbs about true words and 
jests. 

Rumania was only a principality subject to the Sub- 
lime Porte, when in 1866 Prince Charles of Hohen- 
zollern was placed at the head of the state, with the 
title of Prince Charles I. of Rumania. He had distin- 
guished himself in the Austro- Prussian war, that grew 
out of the Schleswig-Holstein conflict ; and even before 
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that General von Moltke had said, "The young 
Prince of liohenzollern is destined to play a r6Ie in 
life and to let himself be heard from." He had not 
been long in Rumania when he made up his mind that 
the country needed a princess as much as it had needed 
a prince, and as quickly he made up his mind that ne 
would offer his heart to Elizabeth of Wied, whom he 
remembered to have met in Berlin, and with whom his 
sister had kept up an active correspondence. The 
Prince confessed the desire of his heart to Elizabeth's 
mother, who undertook to assist him in his suit, or 
rather, in true German fashion, to conduct it for him. 
A rendezvous that should appear accidental was ar- 
ranged at Cologne, and there, in October of 1869, Prince 
Charles and Princess Elizabeth met, fell in love, and 
became engaged all in the space of an afternoon. The 
engagement was a short one of necessity, and on the 
15th of November the marriage was celebrated in Neu- 
wied with such pomp and circumstance as the quiet 
Rhenish town had never seen before. But it was all as 
nothing compared with the splendor of the reception in 
Rumania, and of the marriage ceremony according to 
the rites of the Greek Chflrch. 

After her marriage, Elizabeth devoted herself at 
once to the study of the institutions of the country and 
of the language of the people, which, being a Latin and 
not a Slavic language, was easily acquired by her in 
consequence of her knowledge both of Latin and 
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Italian. In September of 1870, the Princess became the 
mother of a daughter. For four years only did this 
child live, but those four years were the happiest Eliza- 
beth had known since her own childhood. The full, 
warm love of her nature she bestowed upon her little 
Marie. The child was one of hundreds, of children to 
succumb to what seemed a plague of diphtheria, typhoid 
and scarlet fevers, which raged in Bucharest during the 
winter of 1873 ^^^ 1^74* Until April Marie withstood 
the diseases, but then scarlet fever, followed by diphthe- 
ria attacked her, and the slender body of the child had to 
yield. The deathbed scene was woefully pathetic. The 
mother watched hopeless and helpless above Marie till 
the last. The little one in her delirium started from her 
trundle-bed and would not lie down. *'Oh, no, nol" 
she said in terror, "if I lie down I shall fall asleep and 
never wake up any more.'* And a^,ain she exclaimed : 
** 1 want to go to Sinaia, and drink of the water of Pe- 
lesch." But when a glass was reached out to her, she 
shook her head and said, in English, '* All is finished," 
and shortly after passed away in her English nurse's 
arms. The mother stood there immovable, without a 
tear and without a complaint; she said, simply and 
reverently, " The good Lord loved my child more than 
I, and has taken her to him. I thank God he gave her 
to me." 

This loss was to Elizabeth like the end of life. She 
had, as we have seen, met death before. First her 
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brother, then her father, and one friend and relative 
after another had been taken from her. Her sorrow in 
each case was keen ; bat now it was dull and heavy, and 
harder and enduring. It permeated her life ; and yet 
she did not wholly give up to it It broadened her sym- 
pathies and increased her benevolences, and, indeed 
widened the scope of her life, and made her the ** little 
mother " of her people. To them she had devoted her- 
self from the first. She had found that the jesting 
words of her maidenhood were true indeed : here, in 
Rumania, there was still a chance to accomplish some- 
thing. Her first work had been for the sdiool-children. 
A poor-union was established to provide proper books 
for the education of the children. The Princess found 
that there were absolutely no school-books or popular 
works in the Rumanian language, and she set about 
translating at once the best French books for children. 
Her object was less to interest the 3roung than to de- 
velop a strong national character, which she well knew 
could not exist without the basis of language. la other 
ways, too, she sought to strengthen Rumanian nation- 
ality. She encouraged the use of the national costume, 
and made the wearing of it obligatory at the public 
charity balls in Bucharest She established a school 
of embroidery, which is one of the national industries, 
and a union called '^ Concordia," whose purpose is 
to further the development of all national industries. 
She founded also an asylum for orphans and.waifs^ 
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in which between four and five hundred girls from 
five to twenty years of age are housed and educated 
in the practical affairs of life. We are told that 
the reputation of this home is so exceptional and 
wide-spread that the young men of Rumania think 
themselves lucky if they can choose a wife from among 
the industrious girls in the '* Asyle Hdl^ne.'' To sum 
up in the words of Miss Zimmem,* "She founded 
schools, hospitals, soup-kitchens, convalescent homes, 
cooking-schools, and crhhes; she encouraged popular 
lectures ; she inculcated respect for sanitary laws, most 
needful in an eastern land ; she founded art galleries 
and art schools. '* Some of her charitable enterprises, 
not here enumerated, were described to me in a recent 
letter from the Queen's private secretary, Mr. Robert 
Scheffer, to whom I am indebted for many suggestions 
and kindnesses. Concluding his description, he says : 
'* But as the Queen does not like her charitable works 
to be known, I shall only add that the quantity of good 
done by her Majesty in private is incalculable, and not 
one<tenth of it is known by the public." 

All this w6rk, which she had begun while '* Itty," as 
her little daughter was endearingly called, was still 
alive, the childless mother found a sweet solace in the 
days of her great sorrow. A still greater comfort, how- 
ever, was found in an appeal to that talent which had 
been hers from childhood, but which had never been 

* The Century Magazine, August, 1884. 
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cultivated. No one dreamed that the Princess Eliza- 
beth was a poet. But one day a native poet named 
Alexandri called upon her in Bucharest, and she said 
to him : <' I would like to make a confession to you, but 
I have not the courage for it/' After a long silence, 
however, and amid many blushes, she added : " I, too, 
make verses/' At Alexandri 's request she produced 
some of her songs, and the poet was warm in his praise 
of them. He urged her to continue writing, and in- 
dited many poems to her himself, which she translated 
from the Rumanian tongue into German. While at 
work upon these translations, she wrote : 

" The greajkcst possible change has come over my poet-life. I had 
no idea that poetizing is an art, or that one must learn how to be a 
poet. I had supposed that to learn to make poems would be Uke a 
man teaching a bird to sing. Verses and rhymes flowed from my 
pen more easily than prose. I feared, as soon as I attempted to bind 
myself to rules and methods, I should forfeit my talent as punishment 
of my empty conceit. In the terrible pain of the spring of 1874, songs 
were no longer a relief. Only the strain of exhausting toil could 
deaden it. And so I took to translating." 

She applied herself diligently to this work, and said 
soon after that she had learned more by translating than 
in any other way. She showed her work to another poet 
of local fame, whose advice and assistance she received. 
In the following summer, with her mother, she paid a 
visit to England, and spent two days with Max Miiller at 
Oxford. She had with her a little book in the form of a 
missal, which she had prepared for her mother, and 
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which she called **My Journey through the World: a 
collection of Rhymes and Verses, dedicated to the 
Mother Heart.^ The book contained the poems that she 
had composed from her sixteenth to her thirtieth year. 
Scarcely one of these was known to her mother. 
Charles Kingsley was present when she surprised her 
mother with the gift. Elizabeth showed to them the 
four lines in which she prayed God to preserve her 
child from unhappiness, want, and sin; and as she 
pronounced the last line : »S)u tnclfit C6 : Scft ^abc Itur 
@inc€/' Kingsley*s eyes filled with tears, and the mother 
wept for joy and pain. 

In January, 1875, Elizabeth wrote: **I am not trans- 
lating at all now, because I write so much myself. ** 
Her poetic activity was at its height when she was 
vbiting Sinaia. This beautiful region was to Bucharest 
what Monrepos had been to Neuwied. Here again she 
found freedom and the forest The beautiful stream of 
Pelesch dances down the rough side of the mountains 
and winds into the valley of Sinaia. It is shaded by 
primeval forests in which the nightingales sing and the 
wild-flowers bloom. There the sad mother^heart found 
rest even while her mind was inspired to activity. In 
this region of beautiful wildness she laid the comer- 
stone of her summer-house in August of 1875, and the 
dancing stream, for whose water her child called in its 
last delirium, gave its name to the castle whose towers 
rise among the trees of the forest. The princess 
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watched the progress of the structure with the greatest 
possible interest, and with no little sympathy for the 
workmen whose polyglot of tongues — no less than 
twelve in number^ made the silences about the for- 
est and the quarries ring with strange sounds. Had 
she not watched the toilers in the quarry near by, from 
which all the material for the castle was taken, she pro- 
babably would never have written the touching song of 
^@teinfc^ncibct/ page 142. 

It was at the end of this summer that Elizabeth 
wrote the libretto for an operetta performed during the 
following winter in Bucharest The work was a poeti- 
cal adaptation of an old Rumanian legend. 

When the princess had been working at her poetry 
zealously for more than two years, at such times and 
hours as freedom from official life permitted, and just 
at the time when she had sufficient material to lead 
her to think of publishing her work to the world, the 
Turko-Russian war broke out, and Rumania became 
the battle-ground of a terrible conflict. That was not a 
time for poetry, except of the heroic order. The poetry 
of words was forgotten in the poetry of deeds. Prince 
Charles of necessity took Russia's side, and became a 
gallant leader against the Turkish crescent Princess 
Elizabeth followed the army, and sought to temper the 
misery of the battle-field. She was the Florence Night- 
ingale of the war. Her people called her " the mother 
of the wounded/' Childless^ she was always a mother. 
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She moved from bed to bed in the hospitals, and 
spoke words of comfort, nay almost of healing. She 
was worshipped by every sufferer. At the close of the 
war a marble statue was raised to her by the wives of 
the officers of the Rumanian army as a memorial of the 
merciful part played by her on the battle-field. Fol- 
lowing the war there was a rearrangement of boundary 
and territory between Russia and Rumania, which was 
ratified by the treaty of Berlin, which, at the same time, 
recognized the independence of Rumania as a kingdom, 
though providing that certain conditions should be ful- 
filled. These were carried out, and in March, 1881, 
Prince Charles issued his royal proclamation. On the 
2 2d of May he was crowned with a diadem made from 
cannon captured at Plevna, where he distinguished 
himself, as did his people, for bravery. At the same 
time a golden crown was placed upon the head of " the 
mother of the wounded." The ceremony was carried 
out with true royal magnificence, and the day and night 
were given up to festivities and rejoicing. 

It is only since the end of the Turko-Russian war 
that the Queen, as we must now call her, has appeared 
in literature. It was in 1880 that the first book was 
published, bearing on its title-page the name ** Carmen 
Sylva" — an appropriate pen-name for one who loves 
the song and the forest as Elizabeth always has. This 
first book consists of translations into German of the 
Rumanian poems of Alezandri and others. At this same 
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time she wrote a French comedy for a company in Bu- 
charest, and a nwnber of aphorisms in French, which 
were afterwards published in Paris under the title of 
" Pensees d*une Reine.** * In 188 1 the queen published 
her first book of original poems. The book is enti- 
tled ,,@tilrmc" and contains four poems: ^^Sapp^o," 
»Apammcrflciii/' „Ucbcr bcii SBaffcrn/' and ,,@(^iff- 
bnid).'' I cannot go into a criticism of these poems, 
which are of varying merit. Both Miss Zimmem t and 
Professor Boyesen X agree that fr®app!)0'' is the best 
of the four. Of this Professor Boyesen says : -^ 

" Miss Zimmem has anticipated me in saying that *' Sapidio," the 
principal poem in this volume, is quite un-Greek. It is, in fact, both 
in form and conception, as Germanic as pos^ble. It has none of the 
bright and unconscious sensuousness and heedless grace of Greek 
song. The fateful dream of Lais, the daughter of Sappho, with 
which the poem opens, bears some resemblance to the dream of 
Chriemhild in the first canto of the " Niebelungen Lay," although 
butterflies are substituted for eagles. But apart from the moral ana- 
chronism which is implied in the domestic virtues and Teutonic con- 
scientiousness of the Lesbian poetess, there is much to admire. As a 
mere woman, without reference to age or nationality, Sappho is 
strongly and vividly delineated, and the songs which she sings. 



* That thb work has a high standing in France may be judged 
from the fact that the French Academy, on April 25, 1888, voted to 
offer its author a medal of honor, devoting to this purpose a part of 
the accrued interest of the prize-fund established by Mrs. Vmcengo 
Botta, of New York, for literary works composed by women. 

t The Century Magazine, Ai^^t, 1884. 

t The Independent, November 24, zSS/. 
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though they have nei Aer the Sapphic meter nor spirit, are l3frical 
gems which we could iU afilbvd to miss. Thus the Gfaamiing litde 
lay : wSBenn tobt i^ werbe f ein/ in the third canto, has an " un- 
premeditated art " which none but true singers attain. It expires 
like a sigh in the air, and is as eloquent of the emotion which 
prompted it The hexameter in " Sappho "^is handled with much 
skill; but the perpetually occurring alliteration, to my mind, inter- 
feres with its melodious effect. As a metrical device alliteration is of 
Germanic origin, and seems aUen to the spirit of Greek poetry. 
There is also a certain exasperating monotony in the constantly r^ 
peated initial letters, which gives an air of artificiality even to the- 
noblest verse.'* 

In 1882 appeared J^xt ^ti^t/' a collection of poems 
inspired by Carl Cauer's statue of " The Witch." Of 
this book Miss Zimmem says : — 

" This work is very characteristic of the Queen's writings, in that 
she is apt to write too fast, so that excellent fundamental ideas are 
made abortive by inadequate execution. She does not observe the 
Horation maxim ; the impetuosity tfiat is a part of her character b 
reflected in her work. She lacks patience. This fault is really to be 
dei^ored, and the more that the Queen has genuine poetical gifts, a 
fine fancy, a musical ear, fire^ and g^ce. But her £acility consti- 
tutes her weakness. Had she not been a royal author, had she had 
to do battle with the exigencies, caprices, uncert^nties of publishers 
and editors, she would have received just that schooling which she 
lacks, and which hinders her from being a great poet, and confines 
her within the ranks of minor singers." 

I cannot find the evidences of haste that appear 
to Miss Zimmem. The portions of ,/S)\t $e^e" that 
might have been hurriedly done are those written in an 
unrhymed trochaic tetrameter^ but even these show no 
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carelessness in construction. And there are poema 
in the work which are as good in point of technique as 
anything the Queen has done. It is, moreover,, hardly 
fair to charge with violation of the Horatian maxim one 
who kept the secret of her compositions to herself from 
her sixteenth to her thirtieth jrear, and only began to 
publish when she was nearly forty. 

The next poetical work of Carmen Sylva's that was 
published is entitled „^t\^Q\ia\J* It describes the wan- 
derings of Ahasuerus in search of God. His journey 
begins with the scoffing assertion, ,,(S» ifi lein @ott !" 
and ends with the acknowledgment, i,<9ott ifi ett)ig 
^erben." The poem tells its story with force and fer- 
vor. *Mt would be vain,*' says Professor Boyesen, ** to 
deny the exalted beauty and dignity of the verse in 
which the wrestlings of Ahasuerus with the infinite are 
depicted." The Queen's next volume of verse made its 
appearance in 1883, under the title of ^9)lf tnc ^Julft." This 
is a collection of lyrics and songs — the kind of verse that 
shows Carmen Sylva to the best advantage. This was 
apparent even in ^^app^O,'' the most beautiful parts of 
which are the songs, introduced in much the same way 
and to the same purpose as the interludes are intro- 
duced by Tennyson in the " Princess." The first po«m 
of ir3^eine 9htV' is called ,,(iSLannen" and the last, 
n^tfiQdJ* Between these boundaries the Queen has 
poured out her heart and made her appeals to and 
from aatoie, and written dova her pretty conceits and 
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the epigrams in which she delights. The first edition of 
„^t{xit ^vi\f was quickly exhausted, and I have been 
unable to obtain a copy, much to my regret, as it con- 
tained the first series of ,r$anbtt3crfcrlicbcr" — "Songs 
of Toil." These were withheld by the Queen from 
the second edition in order that she might improve and 
enlarge the series, which has now been concluded, and 
comprises the poems originally published in „^t\\\t 
9?ul)/' and those now first gathered in this volume. 
The Queen will publish the entire collection in a vol- 
ume by itself, I am informed, some time during the 
coming winter. 

To a book of poems published in 1884 Carmen Sylva 
gave her whole heart; for this one is entitled iriU^ein 
^t)etn!" Here she writes of the places she loves 
most, the spots dear to her Sugenbgeit ,,$iugcn/' 
„?orcIet/' „2)ic aRofcI," ,raJionrepo8,« „«ttroicb," are 
some of the titles of the thirty songs that make up this 
book. The songs are as sweet and simple as the twenty 
etchings that adorn the volume are beautiful. One 
more volume of poems has followed this. It is entitled 
„^tVX Slid)/' and contains a collection of poems upon 
Egypt. I have not been able to secure the volume, and 
calfhot speak of its merits. 

Of the Queen's recent prose works I have space to 
give little more than the titles. They comprise : ^^tu 
bend (Srbengang' (1882), a collection of Rumanian le- 
gends; „?lud (Sarmen @9(k)a'd ^onigrei^" (1883), also 
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a collection of tales, which were revised in a new edition 
published last year; ,,@in @cbet" (1883), a story; 
„%yx^ 3wci SBcItcii" (1885), a novel ; ^«fira" (1886), 
a novel; „(g8 ^lopft" (1887), a story; and ^^gelbpojl'' 
(1887), a novel. In the composition of f,%\\% 'j^XQtK 
Sclten," ,3|lra,* and ,,gclb<)ofl" as well as of a col- 
lection of tales called ,,3n ber 3trc" the Queen had 
the collaboration of the Frau Dr. Kremnitz. In Au- 
gust of 1S87 the Queen translated a novel by Pierre Loti 
in the space of fourteen days, and published the book 
under the title of „3>9lanb|ifclfter." During this period 
of marvellous literary activity the Queen also revised 
and brought out a new edition of her '* Les Pensees 
d'une Reine." She has had the satisfaction of seeing 
many of her songs set to music by Bungert, Reinecke, 
and other composers. Some are now in preparation 
by Madame Augusta Holmes and Charles Gounod; and 
Bungert, I am infonned, is to set the ,,^anbn)evterlieber" 
to music. It is now necessary that I speak in detail 
of these „$anbwcrfcrticber" or " Songs of Toil," to 
which I have several times alluded. 

The "Songs of Toil,** which give this volume its 
name, have never been published in Germany or Ru- 
mania. Seventeen of these songs, in German and in 
English, were first published in The Independent of New 
York, in November, 1887. Six others were published 
in the same journal in July of the present year. The 
rest appear now for the first time. Early in the summer 
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of 1887 I wrote to Carmen Sylva, in my capacity of edi- 
tor of the poetical department of TA^ Independent^ 
asking her to contribute to the columns of which I had 
charge. I received in r^ly seventeen " songs/' together 
with the following note from the Queen's secretary: 

Castbl Pblbsch, August aist, 1887. 
Secretariat de S, M. La Reisie de Rountame. 

Editor of Thb Imdbpbndbnt: 

S»". — In answer to your honored of the z6tH past. Her Blajesty 
the Queen, breaking for once her rule of never giving any of her 
productions to a periodical, charges me to send you the second 
series of i^^anbtoerferlieber/ the first of which was published in 
fJarman Sylva's ,,9Retne iStu^." The inclosed seventeen song% 
iieing of quite recent date, have not yet appeared in print, and Her 
Majesty leaves it to your choice to publish them all or to make a 
selection of those most adapted to the American public. In case the 
peculiar and essentially German character of the poems should render 
a satisfactory translation in verse difficult. Her Majesty thinks it 
would suffice to give the German original, adding to it a good trans- 
lation in prose. As to the offered hcnorariumt Her Majesty is 
pleased to accept it as a contribution to the sums produced by the 
sale of her other works, which form a special fund for needy authors ; 
you will please send the money to me. I beg also that you will give 
me immediate notice on receipt of the manuscrii^, and I am, sir, 

Your obedient servant, 

Robert Schbpfbr, 

Private Secretary to Her Majesty the Queen of Rumania. 

After these poems had been published* the Queen 
herself wrote me the following note ; 
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Sir :>-^ Your translations of my songs are so very beautiful that I 
was quite surprised in reading them. There are very few little things 
you have perhaps misunderstood, but they are scarcely worth while 
talking of when it is all so very good. As I have translated a good 
deal myself, I know the difficulties very well, and I admire your work 
in consequence. I am very happy to be brought in so beautiful a 
clothing before your American public, and I thank you kindly tot aU 
the pains you have taken. 

EUZABBTH. 

With this note the Queen sent me ^Swtl," page 62, and 
,,@C^ccrcnf(!^lctfcrUcb/' page 38, and subsequently her 
secretary forwarded to me the twelve additional songs 
which are included in this volume. 

It is fortunate that the American public should first 
know the Queen as a poet through these ,,.^nbmerter« 
Ilcber ;" for they are at once the index of her character 
and the illustration of her genius. I say genius, for 
certainly the chief attribute of genius is not wanting — 
originality. The ^^onbWcrferUcbcr" in conception and 
expression are original. It is true that in some of 
them, in the .,53arfcrUcb/' page 92, and in „^er ©ctgcn* 
madder," page 138, for example, there is a suggestion of 
Heine ; but this is so slight that we may say that the 
Queen's songs are distinctively her own. And they are 
the index of her character. No one can read these 
songs and not know the Queen. She said herself, in 
one of her letters quoted by her biographer: "The 
pictures of my fantasy are seldom gay — they never 
were." Her life has been a sad one, and most ni these 
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songs are song in a minor key. But it is not a selfish 
sadness that the poems reveal. On the contrary, her 
boundless sympathy for the poor is the most striking 
dbclosure of these " Songs of Toil." It is as special as 
it is comprehensive. In each case does she seem to have 
entered into the life, made up of trials, hope, pride, am- 
bition, discouragement, sorrow, or joy of the one whose 
song she is singing. No proud queen ever showed such 
touch of sympathy. She has the soul to feel and the 
gift to sing. Into the lives of others she pours her own 
heart-beats. How admirably in the ,,@d^ifferUeb/' page 
68, has she contrasted the two phases of the boatman's 
life, whose home is on the Danube. We see him one day 
sailing merrily down with the current, the picture of in- 
dolent ease and joy ; and the next day we see him toiling 
along the sandy shore, towing his boat to the upper 
stream, his task severe, but his progress sure. Again, 
one is at a loss to fancy how so disagreeable a subject 
as the ,,^c^gcr'' could have been treated better than 
in the grimly humorous way in which the Queen has 
set forth the ^SWefeflcrlicb,* page 40. In ,/Dcr @fi* 
mann/' page 64, what a vivid glimpse of the farmer 
sowing his seed do the words „^xot\ @(^ritte baim bie 
^anbt)otl' present! Again there is genius in the co- 
quetry of the mill-stream ; the pathos of the „^imxatx* 
ntanndUeb/ page 42, is as simple as it is sweet; ^@eim 
gilttern" page 52, and „53eim JWolfen/' page 56, carry 
the odor of clover with them ; and so on through the 
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list we find that each has a charm or a piquancy of its 
own, until we come to the ,,vStetn{d^neiber/' page 142, 
where we are forced to believe that the question of the 
concluding lines, with its inevitable answer '*Nol" ap- 
plies to the toiling poor of whatever trade or calling. 

In speaking of the ,,$anbkoertertieber/' I must not 
overlook their mechanism. The measures are chosen 
with an appreciation that is little short of inspiration. 
For example, wherever the trade of a songster is associ- 
ated with any kind of noise or motion, we have both 
sound and motion reproduced in the meter ; this onoma- 
topoeia is especially noticeable in the i,iD'{iiUerUeb/' page 
48; the „2:opfcrUcb" page 98; „^o|)lcrma(!^cr/' page 
46; „53cim ©plnncn," page 80; and ,,2)cr SBISfcr/' 
page 130. The Queen has an excellent musical ear; 
the numerous feminine endings and the double rhymes 
are sufficient proof of this. One is even inclined to ad- 
mit that her variation of the sonnet form is felicitous, 
as it appears in „2)cr garbcnrelbcr/' page 88; f,%ix 
SanbbricftrSgcr/' page ii6; and »2)cr ©omann," page 
64. This substitution for the iambic pentameter of an 
iambic hexameter with extra syllables at the end of the 
third and sixth foot is a musical device of which the 
Hungarian poet Lenau has availed himself in at least 
one notable instance. It is quite possible that his 
poem, f,%tx ^crbflabcnb,* may be a favorite with the 
Queen. 

In concluding this sketch of Carmen Sylva's life and 
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work, and m presmtiBg die translations of her v^cutb* 
toerletlieber/ I must urge that her graceful style is not 
to be judged by whatever harshness there may be in the 
English versions. Read the original, those who can; 
the translation, those who must; read, and you will ac- 
cept the statement of the venerable poet Whittier, that 
the Queen of Rumania is "crowned not alone with a 
diadem and title, but with the laurel-wreaths of poetic 
genius." 

New York, August, 1888. 



SONGS OF TOIL. 



to) 



SONGS OF TOIL. 



THE SCISSORS-GRINDER'S SONG. 

"p^ETCH on your scissors, your slender blade — 
J ■ ^ To make them brilliant and sharp's my trade; 

xo every door-step my grindstone comes, 
And on and ever it strolls and hums. 

t I and my grindstone, we wander by, 

i 

And no one asks me from whence come I ; 

How poor I am, no one cares to know, 

None care to hear of my spirit's woe. 

I'm ground by sorrow both day and night. 
And yet I never am polished bright ; 
I'm ground by hunger, and though it pales 
The face, to sharpen the wit it fails. 

37 
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S^eerenf^Ieiferlieb. 

^ringt ^cr blc €d^ccrcn, blc ^Ilngcu fcln, 
w Sdi mad)' fic glanjcnb unb fc^orf unb vein; 
(Sd ^arrt niein 9?ab(^en t)or iebev Zljiir, 
Uub {(^imrrt uub toanbert fo filr luib fiiv. 

3({| uub ntein S^fibd^en, iDir gc^n t)orbei; 
@d frogt mid) Reiner, iDo^cr id^ fri ; 
SBitt l?cincr ivlffcn tuic arm Id) bin, 
SSitt Reiner ^5ren tt)ic wc^ mcin @inm 

3ra(4 fd)(eift bie @orge bet XaQ unb 9{a(4t, 
Uub ^at mic^ bennod^ utc^t fein gemac^t ; 
SO? id) fd^Itrift ber .^unger, unb mac^t bo4 nic^t 
S^en 2Bi|} mir fd^arfcr cln blan! Ocfic^t 

m^ \djUi\t bie ^tm, unb ISgt mir bo4 
2)ad ^crge fd)artig unb roflig nod^. 
S)a« 9tab ip cmftg unb roul) ber @tcin — 
©riugt l)cr bie illingcn — id) mnd)' ftc fcln? 

38 
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I'm ground by grief, but the work is ill, 
For notched and rusty my heart is, still. 
The wheel is whirling, the stone has grit - 
Fetch on your steel — shall I sharpen it ? 



(S^d| bin eln ^tnttx, i^ fd^tvinge bQ9 $eit, 
^ Uiib iDcn Idft trcffc, toirb nic^t mc^r l^cil; 
Uiib men t(^ binbe lann nic^t me^r gel^'n ; 
SSeg l^opf id^ faffe, fann nimmei; fle^n. 

3(^ bin ein ^oftor, brum lommt gu mir! 
3(^ ^eile jiebed ©ebred^en l^iev; 
S)ie l!ebenemabigfeit gc^t ffirbog 
SD'^it einem einjigen ^berlag, 

3(^ bin ein SBirtl^ nub mein SBein ijl rot^, 
Unb mit ber ^reibe ^at'd leiue 92ot^ ; 
^ox meiner @(^cn!e ge^t nic^t \)orbei, 
3)ie ?RuV i|l f«3(|cr, ble Set^c frcil 

40 



THE BUTCHER'S SONG. 

T AM a headsman^ the ax I swing, 
^ And if X strike that ends the thing } 
And what I tie up cannot get loose — 
The head I grapple can't slip the npQse. 

I am a doctor, so come to me ; 
Here heal I every infirmity ; 
The hypochondria is cured for good 
By only a single letting of blood. 

I am a landlord, my wine is red ; 
I chalk no slate when a man is fed ; 
Don't pass the inn that belongs to me ; 
The rest i^ certain ; the score is free I 

4S 



3tmmermann5lte&* 

Siitit gtng ed gut, fo mdi unb nadi ; 
^ 5)ic ^inbcr luurbcn grog : 
SWcln cigen ^Qtt« luar untcr 3)a(J •— 

@o fd^on toat mlr lein @dt)log ! 
Unb : I, Sater I " fagt fic, ^SBcifit 2)u no* ? 

@tnfl gab ed trodten ^rob ! 
3e<}t gieVn ln8 eigne ^am ttjlr bodd !"— 

2)le aflutter, bie ijl tobt ! 

^tv ^djvdntx f^at il^r ^an^ gebaut, 

Unb ntdt)t ber 3tntmermann ; 
@tatt ntelner l^at ber starrer laut 

S)en @egend{pru(^ getl^an. 
iZT^it {Jeterfang unb ©(odteuKang, 

Unb $(umen h\an unb rot^, 

^tatt ©taferHang bad ^erji mtr fprang ; — 

3>ie TlvLttex, ble ijl tobt I 

42 



THE CARPENTER'S SONG. 

MY lot grew lighter day by day; 
The children grew apace ; 

I built a little house last May — 

No palace like that place. 
And — " Father,** said she, "sure you know 

That once we ate dry bread ? 

Into our own house now we go I *' — 
The Mother, she is dead 1 

Her house the undertaker made, 

And not the carpenter ; 
My grace unsaid, the pastor prayed 

In loud tones over her. 
The day that*s spent with merriment, 

'Mid blossoms blue and red, 
No music lent — my heart was rent I — 

The mother, she is dead. 

43 
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SBir ^atteu'« boc^ fo tocit gcbrat^t, 

mx alted $oge())aQr I 
SBec ^at an'd ©terben aud^ gebd^t, 

%H mail bcifammcn luarl 
SScrrammclt fmb bic geuflcr bit^t— 

2)amlt]^af8fclnc9Jot^— 
S5crfauft ba« ©au8l 3(§ mao c8 ni(§t< 

2)ieiD^utter;bielfltobtI 
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We pulled together many a year ; 

Like old bird-mates were we ; 
But who e'er thinks of dying here 

While both together be ? 
Fast barred is every window-blind ^- 

I care not what is said ; 
Yes, sell the house I I do not mind ~ 

The mother, she is dead I 



Paptermac^er* 

^lle atten Sappen tnlr auQefii^rt I 

^ S)lc ((Jmutj'gctt Sum^^en ^Inclngcrfl^rt 

3um ®rei, gum '^xt\, toie bad SBeltgeri^t! 
3um ®rei, gum 8rei, mie ein lang ©ebic^t I 

2)anu fommt ed fd^neelg unb gtatt ^erand, 
^ud SloHen unb ^algen unb 9labgebrau9, 

3tt grogcn ©errn, mit bcr graulciu 3icr ; 
gilr tteine ^tc^ter, gum iRad^tgefc^mier ; 

3u 3(ttungdt(^reibent mit ^ofiedl^oud^ ; 
gilt lOiebedbrtefd^en mit ©d^meic^elraut^ ; 

Unb gu Slomanen, b'rtn fd(|Icd^t ergS^tt, 
2Bie ft* bic SOlcn|(^^clt |o ttjcitcr qufift, 

?luf gleld^en gctjcn, in ben bcrcinjl 

S)te ^rSnen ftrSmten, um bie bu meinfl ! 
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THE PAPER-MAKER. 

T^HOSE pieces of rags be quick and bring! 
The dirty old shreds are just the thing — 

For pulp, for pulp to record life's wrong, 
For pulp, for pulp for a poet's song. 

It comes out smooth and glossy and thin, 
From rollers and wheels and cylinders* din, 

For lords and ladies their notes to indite ; 
For petty poets, who scrawl by night, 

And newspaper scribblers who bluster and blow; 
For little love-letters where compliments grow ; 

And stories in which the afflictions of men 
Are wretchedly told by an unskilled pen 

On just such rags as once wiped away 
The tears whereat thou weepest to-day ! 
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rnaneriteb. 

jft^otDle &om SBaffer 

@o mirb )7om $!teb(^en 
Tltin @iun gebre^t. 

(58 fofl, cs jlrclt^clt, 
@$ fc^itt unb fpru^t, 

Itnb lac^t unb menbct 
SJZir mein ©cmiit^. 

SSic jlelf id) ttjcl)rc, 
eie {pri^t fo {(^nett ; 

Unb brummenb menbet 
@id^ i^r ©efefl. 

Unb ptappert ^ntmort, 

Unb ifl fo bumm, 

Unb gel^t unb gtanbt i^r - 

2Sct6 nl(i^t marum. 
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THE MILLER'S SONG. 

TUST as the water 

The miU-wbeel twirls. 
My little sweetheart 
My senses whirls. 

She chats, caresses. 

And chides me ill, 
And laughs and changes 

My mood at will. 

And if I marmar, 

She talks so fast ; 
And her companion 

Gets cross at last. 

He rattles an answer, 

Some silly cry, 
And goes and believes her — 

He knows not why. 
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SDo(§ fic ^iH)ft tocltcr. 

5Dc« Sebcns fro^, 
Unb mac^t*« bcm S^Sc^jlcn 

®ann wicbcr fo. 

®er ©a(§ i[l treuIo8, 

S)Q8iWagblctnWrcc^t— 
Oa^a^tcnrfibcrl 
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But on she capers, 
Through life so gay, 

And treats the next one 
The selfsame way. 

The brook is faithless, 
The maiden coy — 

O whirling mill-wheel I 
O miller boy t 



B^irn pattern. 

l||{e buftig ric*t'« Im @taU! S)ic «i% ilrctfett 
^ 2)ic $5lfc lang, mit migcbulb'gcm 53ruuimen, 
^en ^lee begru^enb mit jufriebnem ©utntnen, 
Uub toie bie 9^a|en fie fo glan^enb ledeit ! 

!S)le {(f)onen St^iere mit bem <Sammetf(cibe, 
3m golbncn Sicftt bcr ©ommcrmorgenfonnc, 
3Rit quellenb unerfc^i3pftem !?cben$broniie, 

SJ2it golbnen <Sammetaugen toUn iOeibe. 

Unb jlumm erbulben bonn fie beim ©cbSrcn 

S)er ©c^merjcn ^ein. 2Bie jinb bie aub'rcn ^Hfy 
SJoE SKitgcf ft^l I SDag f^^artid^ imb mit $Wu^e 

@ie an bem Siage brummenb Tli\d) gemfi^ren. 

S)ad ^eq'ge ^Stbc^en mug i6) nun betitgen; 
^ie $anb im @imer. SD'^eine ginger taugen 
^Id (Sntertrug. !S)e9 jarten Wlanlditm <Saugen 

gii^r i4 fo ttjorm mit innigem SSergnilgen. 
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FODDER-TIME. 

T T ow sweet the manger smells I The cows all listen 
With outstretched necks, and with impatient 

lowing ; 
They greet the clover, their content now showing — 

And how they lick their noses till they glisten I 

The velvet-coated beauties do not languish 

Beneath the morning's golden light that's breaking, 
The unexhausted spring of life awaking. 

Their golden eyes of velvet full of anguish. 

They patiently endure their p^ns. Bestowing 
Their sympathy, the other cows are ruing 
Their unproductive udders and renewing 

At milking-time their labor and their lowing. 

And now I must deceive the darling bossy — 

With hand in milk must make it suck my finger. 
Its tender lips cling close like joys that linger. 

And feel so warm with dripping white and flossy. 
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S)icfctbe ^anb, Me mlr blc ?cute fflffcu 

S3oII @]^rfurd^t, unb bie matt nnb fpiett unb 
bidfttet — 

O l^att' Ic^ Immcr nur ben ^Icc gcfd^icfttet; 
S)ad unfd^ulb$)70lle ^it^Itnb nal^ren muffeni 
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This very hand my people with devotion 

Do kiss, which paints and plays and writes more- 
over-^ 
I would it had done naught but pile the clover 

I'o feed the kine tnat know no base emotion J 



$ 



3etm ZlToIfen. 

1 (80 1 Stebe ^vaune! nun gteb fdion ^er ! 
^ann Iriegt bein ^albd^en an6) urn {0 nte^rl 



Uub ha^ 2)n'« njclgt : t)on ben ^filbd^cu all' 
3(1 S)eiu'« ba9 fd)on(lc »om ganjcu @taUI 

@cl)n)argbraun ip cs, mlt njeljjem ®tcrn ! 
®ett? 2)u njiUfl'^ l^aben, !Du tccffl fo gcrn? 

S)a ! fftfi S)cin ^Iciueg ! uub bvummc iiic^t S)u I 
Sc^ lafi' e« bod) uic^t gum Srinfcu gu ! 

Unr grau ucunt'S ^oUuj; ba8 ttjitr' i'atciu, 
3ci& benf: auf 2)cutfc^ mirb's n?o()( 53uUoc^d fcin. 
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MILKING-TIME. 

ol so! pretty Brownie, come let it downl 
I'll give the more milk to your bossy brown I 



Yoa know well enough in yonder stall 
Your bossy's the prettiest boss of them all, 

With its dark'brown coat and the star on its brow. 
What's this? You insist you must lick it now ? 

There 1 Kiss your little one ; now be still I 
Not yet can the bossy drink its fill ! 

Madame calls it Pollux; you know the name; 
'Tis the Latin for liuUock — it's all the samel 
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dm Pfluge. 

j|ier ifl ber ^dtergrunb fo tief unb f^ioer; 
^ a^t Odfifen gic^cu ciiicn ^fCug mlt SWil^c, 

Unb ttjcig gcflclbct geVn In ffl^Icr grille, 
3n l^eiger ®lut^, ber iD2ann, bie grau, ba^er. 

^eln 2)ung. @ic f fl^rt, cr brfltf t bic ^fCugft^aar fe^r - 
^uf bag and ^rbenfd^oog i^r ^inb erblii^e, 
©eblcrt im gclb fic, t\f ber Sag tocrglu^e, 

Ji'omnit barfug mit bem €aiigUng banu balder. 

(glnfl ttjar bie 92adf|t gcrelfl id^, im ©cwalbe 
$on ^aiertanb ermad()t, ber ^eimat^ i^u 

glog id^ }nm iR^ein, }um SD'^uttertein in $albe! 
,,!S)ag i(^ in 2)eut[d)Ianb bin,®ott! acig'mir'd !S)u! 

3nj9If *?)fiuf(ein 2)ung, anf teUergrofiem gelbe, 
3m fitter, ^Pgf cin 3J?ann mit feiner ^u^l 
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THE PLOWING. 

THE soil is here so deep and hard, their might 
Eight oxen spend and strain beneath the plowing; 

And here at morn and when the sun is glowing, 

The farmer and his wife toil, clad in white. 

No dung. She guides, he holds the plow down tight — 
And there her baby, like some blossom growing 
From Mother Earth, is born. Barefoot and bowing 

Beneath its weight, she bears it home at night. 

One night, in the Bavarian forest waking, 
I journeyed homeward hasting to the Rhine, 

Myself to my sweet mother swift betaking. 
** That this my country is, God give the sign I " 

Twelve heaps of dung, in frock a farmer breaking 
His tiny field with plow and cow in line. 
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3m Klee^ 

Pit rotten ZMjUin im rotten iD^o^n, 
3ur 3Rlttag0ru^, 
!S)a niden ftd^ lit^emb im i^litflerton 
!S)rei iDi^dgMein ju. 

2)cr ©urfd) bort brubcn Im anbern gclb 

$at l^crgcfeVn, 
Unb bre^l uot^ Immcr bie 3liigcii — gflt? 

3m 3Scitcrgcyn. 

Unb pngt unb fd)(cnbcrt Don llugefQl)r 

SiJod) 'mal Dorbci, 
Unb fd^aut t)crflol)Icu fo wiebcr l)er: 

,,9ioc^ immer ©rcH" 

!S)amt ftugt er tauter unb cilt babon: 

„3rf) gel)' Jc^on, gc^' ! 
S)cr ^uViit l)oIe bcu gan^cn Tlo^n 

3m fd)oucn ^Icc !" 
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IN CLOVER. 

^1 7ITH kerchiefs red where the poppies grow, 
^ ' In midday shades, 
Nod each to other and titter low 
Three little maids» 

The lad who yonder strays to and fro 

Here casts his eye, 
And ever he looks askance — oho ? — • 

In passing by. 

And sings and saunters past as by chance 

Continually, 
And sees with every stolen glance : 

" Still ever three I " 

Then louder he sings and away he goes, 

** 1*11 be a rover ! 
The devil take each poppy that grows 

In pretty clover 1 " 
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3uli 

31 ie ^Iumen]^au))t(]^en begriigen ftd^ 
^ 3ii mclnem ©artcn unb nitfeii; 
Unb buften rrrot^enb unb miiffen {t4 
$iet Stebedboteu fd^iden. 

jDic armcn ©lumen! fic modfttcu gem 
(Sinanbcr gavttid^ umfcl)tnigcit, 

2)rum fcubeu fie al(o ben 3)uf t uou gent, 
@ic^ gu anf ber l^iiftc @d)n)inocn. 

3n meincm Oartcn ba ft^mebt unb bcbt 
Gin SBnnbcmcrbcn Icbenbig; 

3n ineinem Oarten ba fpinnt unb tucbt 
S)cr Siebc ?cbcu bcflanbig. 
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JULY. 

A yi Y garden-flowers, in summer bloom, 
* "With common greetings are bending ; 

And each to other, 'mid blushing perfume. 
Their bearers of love are sending. 

The poor, poor flowers I they long to share 
"With each their tender embraces ; 

So send from afar, on the wings of the air, 
Their scents through the garden spaces. 

There hovers and hangs, among the leaves, 

A marvel that ceaseth never ; 
Among the leaves love spins and weaves 

The strands of life forever. 



£)er Samann. 

<\ uffaugt bie @onne tnilbe bcu !S)an{i bcr feud)tcn (Sxh(, 
^ 2)lc ttef unb buftig loartct auf 6 ucuc @aatcnH)* 

fangcn; 
^ornfcgnttt unb ^to^petfeuer unb Q^mte ftub Dergan« 

gen; 
!^orbel bent Untergmnbe bed fci^arfen ^flugd ^e[(i^mcrbe. 



2)er @amann fc^reitet eiufam unb ernfl auf brauner 
©rbc — 
3wel 2(^|ritte, bann bie $onbuoII. ^ein 3rtwbern unb 

lein i^angcn; 
S)le fleincn SSogel folgcn unb pidtn tooH 55crlangen. 
(Sr jlreut; bod^ ©ottcd @onne mug gncibtg rufen: „^trht l" 

Unb ob ber grojl fte tSbtet, ob 2)flrre fie Dernic^tct, 
3m Srii^tingdn^inbe n^iegenb bie Ratine auferfle^en, 

Uub In bent ncic^flen §crb(lc ber bonier @olb erf(^i(i^tet. 
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THE SOWER. 

BENEATH the mild sun vanish the vapor's last wet 
traces, 

And for the autumn sowing the mellow soil lies 

steeping ; 

The stubble fires have faded and ended is the reaping ; 

The piercing plow has leveled the rough resisting places. 

The solitary sower along the brown field paces — 
Two steps and then a handful, a rhythmic motion 

keeping ; 
The eager sparrows follow, now pecking and now 
peeping. 
He sows; but all the increase accomplished by God*s 
grace is. 

And whether frost be fatal or drought be devastating, 
The blades rise green and slender for spring-time 
winds to flutter, 

As time of golden harvest the coming fall awaiting. 
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(Sd fte^t bie gragen Reiner, bte auf ben Nippon flel^en, 
!S)ie bangenben ©ebanlen, bie {d)mere <Sorge bid)tet 
SJllt fefler $anb mug fd^iroeigenb burcg'd gelb ber @a' 
mann ge^ett. 
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None see the silent yearnings the sower's lips half 
utter, 
The carping care he suffers, distressing thoughts cre- 
ating. 

With steady hand he paces afield without a mutter. 



Sdfiffztlkb. 

j^crgnitter ge^fd im 3)^onbti(6t^ 
^ ©crgauf im 0onncnbranb; 
©crguntcr auf bcii SBcUcn, 
©crgauf im tiefcii @anb. 

©ergunter frei am @tener, 

S)a6 ^fcif(3^n gtiramt im SKmib; 
©crgauf ba jie^t, al8 ©oumt^icr, 

9Kan ©rufl mtb 8rnbcn wmtb. 

©a« ^ilft mir'e, ttjcnn idj \)tntt 
!DcS @tromc3 ^5nig bin, 

^dfitidj* morgcn id) aU 53ctttcr 
SBerad^tetani^m^in? 

Urn meine ^it^a^rt fc^tiegt {tc^ 

guvd^toe bic SBafftrflur; 
Som Icitcgenb titfen @4reiten 

©tcibt tang im ^anb bic @pur» 
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THE BOATMAjrS SONG. 

"TNOWN stream 'tis all by moonlight* 
"*"^ (J p stream at blazing noon, 
Down stream upon the ripples, 
Up stream through sandy dune. 

Down stream, the helm held loosely, 

A pipe between the lips ; 
Up stream, like beast one straineth 

And galls the breast and hips. 

What boots it that I seem like 

The river's king to-day, 
If to-morrow like a beggar. 

Despised, I tug away ? 

My pleasuring leaves no f uirow 

Upon the water-plain ; 

The marks of struggling footsteps 

Long in the sand remain. 
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0|u ^oUanb ti)ar'9« orau toil bie Cte, 
^ ®rau tear bcr $immcl brob tocrliangcn, 

@raunjel6 ber ©traub tele §erbPe«tec^, 
!3)er SBiub, bie SeUett ^migen. 

Sort fommt e« blutrot^, fern ^cran/ 
(gin @cgel! Siufl bie gi|cl)crl gvauen 

SSie 5Wowen flilrmett ^er ; tecr fann 
2Sol)l feine ^inf erfd)auenl 

5luftauc5cu teie bie fjlotte bit^t 
9htn ^oot an Soot bor ^oltenballen, 

iO{lt $offiimig9angfl im 2(nge{t(4t 
^eran bie J^raueu teaQen. 

3n teclficn ©anben fle^n ftc ba, 

3u ^unberten qerei^t am ^tranbe. 

SKit ^noenu— 2Ber ben ©ottcn fa^V 

Ser audblieb ? SBeK^er lanbe ? 
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THE FISHERMAN. 

T N Holland *twas. The sea was gray, 

And gray the heavy hanging heaven ; 
Gray-white the shore with autumn spray, 

The wind and waves gray even. 

Afar a blood- red cloud streams out — 
A sail I The fishing trip is over I 

Like gulls the women flock about : 
Who can her boat discover 1 

Sail after sail from out the gloom 
Before the flaming cloud now passes ; 

Near rush the wan-faced women whom 
An anxious hope harasses. 

With children, and with hooded head 
In hundreds on the shore they're standir.g ; 

Who saw her spouse ? Which one is dead ? 
Which one will now be landing ? 
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(Sin Shelter jiagt im ©ci^aum ba^er, 

@ein ©d^immel gleid^t bem ©ifcgt bet SBeUe, 
3fl fattetlos, baS ^anpi Ifl Iccr, 

Unb barfug bcr ©cfcUc. 

@d trteft i)cu Saffer fein ©etoanb, 
(Sr fangt im SSurf bie fc^meren @eUe, 

Unb tragt fie Don bed ©d^lffed 9{aitb, 
3um Uferfanb, in (Sile. 

@r ioflt — i^m fliegt fein blonbed ©aar — 
3m @turm gu aU ben bramteu ^Infcn, 

Unb gcigt ben ©arrenbcn — '« Ijl florl — 
aj^it einem rafc^en SBinten. 

@ic fdirci'n bie Sa^I toom ©d^iff ^inab^ 
er ^cbt bie ginger, mib bie SSogen 

fBoxtt ©ante fpaien i^n ^erab, 
@r fc^wingt jic^ auf im 5Bogcn. 



SONGS OF TOIL. n 

A rider through the foam hastes th^rs; 

His steed Is flecked with white and y§Uow, 
His saddle's gone, his head Is bare, 

And bare-foot is the fellow. 

With water aU his clothiog drips; 

H^ casts the rope where he would fain land 
In haste to drag them from the ship's 

Deck forth upon the mainland. 

With streaming hair he presses near 
Where all the other boats are beating; 

And to those waiting signs — 'tis clear I — 
His one quick nod repeating. 

They shriek the number of hb ship; 

He becks and 'xieath the billows, flinging 
Him from his racer, seems to dip. 

Then on the crest goes swinging. 
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/,®4on itoanglg SBo^en/' fprac^ ein SBelb, 
^3ft fern mcln Oattc bort Im SWecrc,** 

SHc abutter nicf t — „%m Scben Mclb' 
34, bi9 er koiebertd^re." 

(Sin @4iff9^err auf ben iRacfen Ifigt 
S)em jiungen iDlann ftd^ bid gum @tranbe ; 

@ein S8eib umfd^Iingt i^n jiau^genb \t^\ 
@cin ^inb tanjt auf bcm ©anbc, — 

Unb (aut, t)or greube ungerilgt, 

S)en i^ater in bie berben Seine, 
%tx fa^lt e9 ni(^t, ergS^It t)ergnagt, 

2)ent 9{^eber k)on ber Seine. 

%\z ^\^^t fast, bad le^te Soot 
j^ann trot} ber @i(e ni^t me^r lanben. 

.Sa," fprid^t bad ©eib, »(gn fflr* ©tfld ©rob. 
Unb fc^eitcm ober ftranben V* 



* dn ffir a ein fauer. 
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"These twenty weeks," so spake a wife, 
** Far off my spouse has sailed the ocean." 

His mother nods: **rii cling to life 
Till he's here, with devotion." 

The owner of the ship at last 

Bears the young man safe to the strand there; 
His wife shrieks out and holds him fast; 

His child skips o'er the sand there. 

He lets it pelt his legs with shells, 

Unchided though behaving badly. 
Nor does he feel it as he tells 

About the rope so gladly. 

The tide recedes, the last crew fail. 

In spite of haste, at landing. 
''Yes," speaks the wife; "His bread is stale, 

His fate — shipwrecked or stranding 1" 
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S)en ®ait0Uug an ber )Bru{l, fo ftc^t 
Unb ^rct bort @lue, fd^arf uom SBinbe 

Umflattert. SBU fte lorgfam bre^t, 
3um @(^uO bem tleiunt ^iubel 

SKitlclbig f^rad) left : „^(x\^i Stjr noc^ 
2)cr iJlnbteltt mc^r, luie bicfcfi fd()5ne?* 

wSWcftr?" ricf pc flolj unb prccft* ficft ^oc^: 
,,aKlt bem \o\i' I* eilf ©o^nc I " 

„(gilf @5l)uc !* 2Bie ein ©cftrel entflo^'n 
SBar neibDoQ mir bad Sort )>om SD^unbe; 

<Sie tvanbtcu fid^ na(^ jiencm %iiVi 
Unb brangten in bie Stunbe. 

(Sin ©li^cm in ber ^ugen ©ran, 

gmg mlc^ bas SScib, bas ^inb am C^crjcn: 
„2Bic toletc l)aBt bcun 3I)r, me * gran ?" 

^od^miit^tg tlang% Xc\t ©^ergeiu 



* me = meine. 
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With babe at breast where winds sweep wild, 
There stands and waits and stares another. 

How turns to shield her little child 
That anxious loving mother! 

"Pray hast thou*' — spake in pity I — 
"More children sweet as this one even?** 

"More?** called she proud, her head raised high; 
"Of sons I have eleven.** 

" Eleven Sons I '* I shrieked the word 

In envy; how it did astound me I 
They turned then who my cry had heard 

And gathered close around me. 

She asked — her eyes were gleaming gray, 
Upon her heart her babe was resting: 

"How many, lady, hast thou pray?** — 
It sounded like gay jesting. 
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SSic oiel? @le fal^'n mlc^ an, 55cr!auf 
Unb 5Wecr Dergcffcnb, ebb' uub ©d^immel 

3<^ Wtolcg, 6ob cincn ginger anf 
Unb bcntctc 'gen ^Immel, 
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How many? Staring they forget the sea 
And trade and tide and foam-horse even; — 

I raised one finger silently 
And pointed up toward heaven. 



Setm 5ptnnen. 

2)eu grilnen ^nxg an\'9 $aupt gcl^ellt, 
2)tc rot^e ^tlV Im rotten aJhinb, 
JDcr ?clb fo fc^tanf, bic ©rujl fo runb; 
®ef(^urgt eilt fte t)on l^innen, 

!6eim ©pinnen. 

S)lc «unfcl l^r Im ©firtcl flcdtt, 
SBie niebli4 fte bad $)5nbd^en redft, 
S)ie ©pinbcl tangt unb lommt unb flicl)t; 
@ie ^ord^t auf'd ^ogelmaienlicb, 
9[uf aUer !6ad^Iciu ^inntn, 
©cim ©^innciu 

ftm 9htgbaum bei bem i^ntnnett fle^t 

S)cr fd^tanfc ©urft^, unb l^arrt unb fpd^t, 

80 



SPINNING SONG. 

T^HROUGH yonder field there fares a maid, 

A water-jar upon her head, 
A pink between her rosy lips; 
Her form is lithe, and light she trips; 
She hastes away so winnmg, 

While spinning. 



Her distaff from her belt depends — 
How simply she her hand extends I 
The dancing spindle flies along; 
She listens to the May-bird*s song, 
Or brooklets gaily dinning, 
While spinning. 

Beneath the tree the brook runs by 
A tall lad stands and waits to spy: 

8i 
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2)er ®urt fo breit, bad $embe koeig, 
^ad $aar ifl Mtoara, bad 9(uge l^eig,— 
SBad ivirb fte nun beginnen 
53eim ©pinncn? 

„3et}t lauf mir nici^t t)orbei fo toUI 
$a{l leine ^anb, ber ^rug ifl k)oU; 
S)ic SfJcIfc flel^r l(^ mir gucrfl, 
Unb ob S)n S)i(^ auc^ biegfl nnb we^rfl, 
SDen Jtug toiU id) gettinnen 
©elm ©plnncnl'' 

@ie lommt t)on unter'm ©aum ^erand, 
Unb fic^t mir fo toerfinbert an^— 
Sort ifl ber ^inberiibermnt^, 
2)ad ^uge blicft t)oa tiefer ®M^, 
3n traumoerlornem ©innen, 
©elm ©pinneal 
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His chest is broad, his blouse is white, 
His hair is black, his eyes are bright, — 
But what is she beginning 
While spinning? 

^Now pass not by so quick and coy; 
The jar and flax your hands employ; 
So first I'll steal the pink away. 
Though in defence you stand at bay, 
A kiss youll find me winning 
While spinning." 

She comes forth from beneath the tree, 
And she ap()ears 90 changed to me — 
Her childish confidence is dead, 
Her eye is full of passion, fed 
By thoughts and dreams beginning 
While spinning. 



IMtr i^ ed xo\t unfertn ^errgott fafi 
^ 3tt oU bero 3l5bcrgettlebe, 

34 l^ab' cm bem 3^9 fo ^<^tQ^ ^^9 
Unb meine £iebe ! 

©e^eimnigooll ifi iufannnettgetic^t/ 
avitt e^tauben unb ^eileu nnb ^d^leifen. 

(Sin ©tog I 2)ann ge^t e« anf etnmal nU^t, 
Unb n)ill ni^t greifen I 

Unb mii^Don ftnnt man bet S!ag nnb 9{a4t« 
SBSre gem t)or ?lerger gefiorben, 

2)a ^at ein £5IpeI 'toad b'ran gema^t, 
Uub ^1Ie9 tjorborben! 

S)er Ul^rntaci)er broben ^ot'd gnt geffigt, 

Uub fauber gefd^raubt unb t^ergieret; 
2)ie SRenf^en ^aben nur, fliUoergniigt, 

<Sd flradd ruiniret. 
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THE CLOCKMAKER'S SONG. 

T SEEM ]ike the Lord himself in the cogs, 

In the wheel, the spring and the lever; 
My heart beats with it as on it jogs, 
And will forever. 

'Tis made by a wondrous process in shops* 

With screws and filing and rasping. 
A shock I — Then on the second it stops, 

The cogs not clasping. 

The careworn maker thinks night and day 

He's ready to die of vexation. 
Because some young blockhead accomplished in play 

Its ruination. 

The Clock-man above is a master-hand; 

His work's well fitted and polished; 
But mortals delight to see what's planned 

At once demolished 1 
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S)ann lommt ber Tltifitt uvjb mad^Vi gured^t; 

(SuS^ f4mer3t ba9 ^ellen unb ^affen ; 
3^x fc^reit unb {ammert, bod SBerl fel f^Ie^t, 

2)er (^d^Iag gum $affen! 

S)o4 t))enn bQ9 U^merl gu (Snbe ge^t^ 
2)Qnn iDoIlt 3^r Dor ^angen Dergagen ; 

©anil f^lcbt 3^r bcniJcigcr: „iRo(ft mc^r!" — gttfPfitJ 
(S9 l^t eud^ am ^ragen I 
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Then the maker comes and repairs it again; 

YouVe pained by the filing and fitting; 
The work is miserably done, you complain ; 

You hate the hitting. 

When the clock's worn out, as decreed by fate, 
You'll hear the dreaded *"Tis time!" 

YouMl push the hands: "Goonl" Too late I 
It*s got you this timet 



Der ^arbenrctber. 

31 er flclnc garbcnrclber bcmtlfit |i(^, o^nc S^^^^^f 
" an fclncr SKcijlcr ©ilbcrn blc ge^ler ft^arf gu 

rilgciu 
ir$ier alte garben, 3ungel !£)u foOfi un8 gum $er« 

gnflgcn 
il^un felber tUoai maUn, flatt und }u critiftrciu^ 



Unb ^eftig tl^ut bie SeintDanb ber ^nabe grau Der^ 
Wmlcren: 
,,@in S^tirm im iRebel ifl bad, in unbeflimmten 

3flgen !" 
^ol^n lad^t er: ,,0^ne (Sifen (ann fc^merlld^ einer 
»)fiagen, 
»3(^ YDin mit fdjlec^tem Serfjeug ni(!^t ntetne 3^^^ 
DcvUcrcu I" 
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THE COLOR-GRINDER* 

T^HE little color-grinder full wantonly was sneering 
At all his master's pictures, their errors sharp 
upbraiding; 
"Take these old colors, youngster; your ftttiartness 
cease parading: 
Do you yourself paint something, and be not over- 
bearing.** 



The ardent boy his canvass with gray begins a- 

smearing : 
*'A tower that is, but misty, with outlines dim and 

fading." 
He scoffs : '* One must have iron for ploughing and 

for spading; 

I will not waste my vigor with good-for-nothing gearing." 
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„i\vc ^a|l 2)u Qnte $infel unb garben ; bo4 uun geige 
Bum le^ten SD^qI S)ettt l^bnuen.^ » S)a totrb ber 

(Sr malt brei flelne @pa(cn, tm @4ttee auf bfinem 

!£)ie ilRaler tommen flaunenb : »2)q9 mad^t l^m Reiner 

mi*!'' 
gilr ®oIb n^arb'd glcic^ erl^anbelt, fein ^ilmmem ging 

jvr SRclgc : 
(S8 tDorb ber Heine Settling ber groge fCd^enba** 
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"Take these new paints and brushes, and once for all 

redouble 
Your efforts." Lo, the artist now first is animate: 
He paints three little sparrows, in snow, above the 

stubble. 

The painters are dumbfounded: "Him none can 

imitate?" 
It brought him gold directly, and banished all his 

trouble : 
That small apprentice lad became Achenbach the 

great. 



Sfttei; kDoUte noc^ Uhm, 
^^ 2Benn'« 5Brob nit^t \))'df, 
S)en j!rug tiod^ l^eben? 
3^11 frcut'« nid^t mc^r! 

®a8 glclf(5 lofir' fabc, 

«cln SBcln tear' \ix% 
Tlix tpSr'd tiid^t fc^abe 

Um« ^arabied I 

S)ort olcbfs Icln geucr 

^cln Dfen nit^t, 
2)a fal^r' id^ treuer 

3ur ©oUe WUdftt, 

Unb ^ole tSgti^ 

Thin 23rob ^crau8. 

(S9 rte^t bod^ nagtid^ 

3m ©immel aiisl 
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THE BAKER'S SONG. 

Tl 7HO'D live on with pleasure 
' ^ That had no bread ? 

Or drain his measure? 
His joy'd be deadl 

There*d be no savor 

In meat or wine; 
I*d scorn the flavor 

Of things divine. 

No fire's up yonder, 

No oven for dough. 
So quick I*d wander 

To hell below. 

And daily Td fetch it — 

My batch of bread — 
My outlook how wretched 

In Heaven instead! 

93 



94 SOJ^GS or TOIL. 



Unb \fiXC eine ihrone 

Unb ©center t(^, 
Unb g&b'd ouf bent S^rone 

itcltt ©rob far mic^— 

3c^ 0ing qI9 i^anb'rer 

^a)3on, aUein; 
(Sd foil eUt ^nbrer 

^\tx ^onig jein I 

2Sie buftcfg cbcn— 
35r SBangen rot^ I 

S)Q8 ©rob foa leben, 
S)ad Uebe ©rob I 
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Were crown to me given, 
And scepter beside, 

Were a throne mine, even, 
And bread denied, 

I'd flee, ever straying 

Afar, alone, 
Another here swaying 

Upon my throne. 

The sweet smell of thee I 
Thy cheeks how redl 

O Bread, I love thee! 
So, long live Bread 1 



SetIerKe5. 

IMie'd ^pinnletn nel^m' l(^ t)om Setbe 
^^ 2)cn ©aitf ^cra»0, 
S)o(4 mein ©efc^dft l(^ betreibe 
ma 9{Qbgebraud« 

SBlc @plnutt)cb' fotten blc Sellc 

'©en ^Immel Wn, 
S)od^ foUen in (Sturmeeeile 

2)'rauf iD^ntf^en geVn* 

S)'ran follen fte fc^mcben unb l^angen, 

$om ^ttx bebro^t; 
S)*ran foUen fte beten unb bangen, 

3n Xobednotl^. 

S)ort n^erbcn fte laci^en unb pfetfen 

3)em Ocean, 
2>a ^ungerfd^rctfen mic^ grelfcu— 

SD^id^ armen SD^ann! 
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THE ROPE-MAKER'S SONG. 

T LIKE the spiders a spinnings 

J My hemp play out ; 
But I work with the dinning 

Of wheels about. 

My cords, like webs toward Heaven, 

Shall stand sublime; 
Yet there in tempests even 

Shall sailors climb. 

And there they'll hover and quiver. 

Nor mind the roar; 
And there they'll pray and shiver 

By death's cold shore. 

They'll laugh and scoff at the booming 

Made by the sea, 
The dread of hunger consuming 

Poor wretched me I 
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(Eopferlte^ 

^(fttolrr a)u Im Jtrcifc! 
* (gttJlg blc gicifc, 

S)re^ bo(^t 
SRlmmcr ju raficn, 
(gttJig ju ^aflcn— 

®e^ bo^I 
Untcn ^In tret' [6^, 
Obcn l^in fnct' t(^ 

SRlc barffi S)u matt fein, 
mt barffi S)u fatt fcln— 

®e^ bod^ I 
SBad tt^ir and) fod^en, 
Satb hjlrb'8 jcrbrod^cn— 

S)re]^ bod^ I 

2:rlnfcn h>lrb'8 nlmmcr, 

2)ttrflen nur f(!)Ummcc— 

@e]^ bo4 ! 
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THE POTTER'S SONG. 

O OUND thou art wendingi 
^ Never an ending 1 

Twirl on! 
No time wasting, 
Ever hasting, 

Whu-1 on! 
(Jnder treading, 
Over kneading — 

Twirl on! 
Never dare weary, ' 
Always be cheery. 

Whirl on! 
Though we may make it. 
Some one will break it — 

Twirl on I 

Though it drinks never, 

Thirsteth it ever — 

Whirl on I 
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2)i4 foU p^ fd)neaf 
Sragen jjur OueHc— 

S)lr Don 9Runb nlppen 
SBilllgc Sippen — 

@e^ bo(^ I 
SDaS man bte ^riige 
m.t gcrfc^mge! 

S)re^ bo(^! 
SSoflt i^r ben ^aiifcn 
(Sinjftn t)crfaufeul 

®c^ bod) I 
^ic9 ffir tin ^ugc^cn, 
®rci far blc gilg^cu — 

S)re^ bod^l 
Hub fiir bie ^tcfeu 
aRflgt ft^ erfHcf en I 

@e^ bo4l 
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Thee shall she carry 
Springward, and tarry — 

Twirl on I 
Lipping with kisses 
Ware such as this is — 

Whirl on I 
Till we just take it. 
Jealous, and break it. 

Twirl on I 
Gladly we'd sell her 
All and then tell her — 

Whirl on I 
This for a kiss, now, 
Those three for this, now. 

Twirl on! 
And for this other 
Most she just smother-^ 

Whirl on I 



Menebig trSuntt. 2^ie SD^artuSfird^e breitet 
2)ie flolb'nc 3)amm*ning fiber SBunbcrfd^atje; 
^18 ob er p^ an \or>itl ®d^5n^eit le^e, 
(Stic^It ft^ ctn ©omtenfha^I ^erab unb gleitet 

2)ort (S^rtfli ^aupt eutlang, unb bebt unb fc^reitet 
^tn, ob bem Soben, in ble alteu $(S(e, 
!S)ad (S^orflu^I^oIj Dergolbenb, b'rein ft^ \^^ 

2)er 3eiteu Ttaitfi&t, Don ©ott gelettet. 

Unb aW bie $rad^t lommt au9 ber fc^malen ^ammei; 

!S)arein eiu 2Renfd^ ber farb'gen splitter ©leigen 
3)?ul}fani jufammenlegt mit n)ing'ger iSIammer, 

S)cr gvilne Sd^irm betft unterm ^aar, bem n^eigen, 
S)cr ^ugcn fd^minbeub IHd^t SBad t^ut ber 3ammer? 
2:q« SScrf i|l ettjig — ®ott l^afs gut ge^elfienl 



loa 



MOSAIC. 



n^HE island dty sleeps. The twilight rideth 

Gold-shod above San Marco's treasure-plunder; 
As if it would enjoy this golden wonder, 
A sunbeam stealeth in and softly glideth 



Along Christ's head and trembleth there and strideth 
To earth where columns cut the light asunder; 
It gildeth, sent of God, the choir, where, under 

The dome, the glory of the ages bideth. 

High in an attic room this decoration 

In splendor wakens, where a man, deft-handed. 
Sets tiny bits of bright illumination — 

To shield his fading sight, his white locks banded 
With a green shade. — What profits lamentation? 
The work's eternal — God hath so commanded 1 

lOJ 



(Eapesterer* 

(Sntmntd^or.) 

^ 2Bic pngt man ba? 
3n @toff oevgrabcu 
^ie flingt e« ba? 

©alb nal^ ber S)c(fc, 
©cbiiclt auf ^ntcn, 

©is veid^t ber Scppic^, 
©crru(it 3U giel/n. 

!£)en {d)bnen S)amen, 
@o rcif unb laxt, 

3ft gutts ^otpcr 
92itr fteif unb ^art. 

Unb ttef t)er6dngen 

S)cr ©djclbc Sid^t, 

2Han jelgt fcln 3lnt(Hj 

©ei !i!eibe nid)t ! 
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THE UPHOLSTERER. 
(A Mattering Chorus.) 

'1 17 HO could, his mouth full 
^' Of tac s, still sing? 
Thus deep in drapery 
A bell couldn't ring I 

It almost reaches; 

Come, kneel, my lad 
And stretch the carpet; 

Now tug like madl 

Fastidious ladies 

Declare the stuff 
On this fine cushion 

Too stifiE and rough. 

These window-hangings 

Come down so far 
They let no passer 

See who you are. 
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Sfir't 3(r no4 toller 

Son (Siitmt, 
S)a9 mad^t bem J^anbioeiA 

S)en Sbtattl totiU 

Spoilt 3^r toer^fiHen 
£)en @d^ein ber Sa^r, 

S)a9 glebt mir Stltihtv 
£)et Keinen ©d^aar* 

Unb meil S^t nt^et 
@o loeic^ unb n)arm, 

etnb mnf in e^ulen 
gilt 9lei4 unb Slrml 



SONGS OF TOIL. 107 



Were you still wilder 

With vanity, 
'Twould fill the pockets 

Of such as we. 

If asked to refurbish 
The wear of years, 

It gives me clothes for 
My little dears. 

Because you're resting 

At ease, secure, 
We have school-benches 

For rich and poor. 



t?ergoI5cr* 

3f|a \t^t ntir mtr hit Scute ait-— 
^ SBlc unbanfbor! 
2)er 9{embranbt toax ein brat)cr ^ann, 
Xa^ ifl tt)o^l loa^ii 

S)n 9lubcn« tuav j[a an6i nid^t faul — 

S)te 3eit bebad)! I 
Unb SSoutDemanu ^at mand^fu ®aul 

fftcdjt brao ocmad)tI 

©an.) lauber I)at 2)2uviQo {a 

Unb Sicufil) gematt; 
S)o(i& tucnn man SKafart'8 ?5rci[c fa^ — 

Sted)! fc^Icd)t bcgal^ltl — 

S)oc6 fagt: 2Bo bUcb*cu(^ brv effett? 

34 tnein ben 'Bd^axml 
2)ev i{l im S^a^men b'rin t)crfte(ft, 

3m ©olbton loarm* 
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THE GILDER. 

JUST look now at the public once — 
A thankless crew! 
That Rembrandt was no simple dunce, 
Indeed is true. 

And Rubens painted far from ill — 

For that dull age I 
And Wouwermann's fine horses still 

Are quite the rage. 

Murillo painted soberly 

And Reusch as well; 
But if you Makart's prices see — 

How poor they sell I — 

You say: "Wherein lies your effect? 

The charm alone 

Is in the frame with which it's decked - 

Its warm gold tone. 
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2)ie gangen Tlaltx finb erfl *xoa^, 

i6in i(^ babeil 
S)em 9{ap^ael ginget, o^ne ©pag, 

34r laU Dorbei, 

$ielt er nid^t fc^an im fftai^mtn ftd^ I 

Sill ®oIb gcbrit^t'e: 
S)ie gr5gteu i^ilnfiler o^ne mid^ 

@inb aHe iRid^tdl 
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If aught of any painter 's heard, 

Lo, there am II 
You'd pass — this is no idle word — 

The Raphaels by, 

Unless they were set off by me 

In frames like these; 
The greatest artists else would be 

Nonentities I 



^ 



gtmmermaler. 

18 totnn fte mir angekvai^fen Mf, 
@o tvanbr idj mtt meiner !i!eiter eln^er, 
Unb ftnge! 



Unb mar @it(^ reid^e garbeu ^tnetn, 
Tilt fatten @d)atten unb ©olbton fein, 
Unb ftnge I 

*S)a9 flicgt mir %Vlc9 fo and ber ^anh, 
9n ^otggetafcl, ^[I^ambrakvanb, 
©elm ©ingeni 

S)a8 njirb gang Iuufllertf(^ fein gefllmmt, 
$ier etmad Ulicx, bag bort e9 gllmmt, 
Seim ©tngen! 

S)te ^rattifci^en ^aben gefd^lmpft, ge(ad)t, 
®cfcuf]t, bag £uju« ln8 Scben gcbrod^t— 
!S>rnm fing t(^I 
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THE PAINTER. 

S though to my back it had chanced to grow, 
I carry my ladder wherever I go, 
And sing I 



I paint for you colors as rich as made, 
With a fine gold tone and just the right shade. 
And sing I 

With a twist of the wrist I accomplish it all — 
A wainscoting or an Alhambra wall — 

While singing I 

HTwill be well toned and artistic, you know, 
Here a little bit cold, so that there it may glow 
While I singl 

The Old School has scoffed and sighed at the thought 
That luxury into life has been brought — 
I singl 
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$icr la^Ie ^5nbe unb b'rin ein Sod^ 
3fl au4 ein 3tmmer unb einfad^ bo4 
^ym Srummenl 
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Four naked walls with a hole for a door 
Make a room, 'tis true ; and simple, what's more — 
For growling 1 



Der Canbbrteftrager. 

mpd t^aut S)er @4nee baUt braun ftd^ auf (3xaUn, 
$$elb unb SSegen, 
(S9 trieft bie S^ogelbeere, ber @(^Iamm ifl tief unb 

!Die SBoIIen ^Stigen bleiern, ber Sbenbfd^ein ifl bleid^, 
6d gl&ngt iDie ®a(^e9bette bad Si^t auf alien ©tegcn. 

Unb einfam auf ber @trage flapft bort ein mil^fam 
9{egen, 
& ^inlt ber ®ote fricrenb, bie Xa\6;t fd^eint nid^t 

rcld^ — 
din amter Srlef an ^rme, uevtrumpcit, alt — gani) 
glclt^, 
(Sr mug an'd 3ieL 2)er )@ote I)intt miib' bem S)orf 
entgegen. 

(Sr po4t. S)a offnet fd)ud)tevn ein 372utter(!^en: „3m 
?cbfn 
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THE COUNTRY LETTER-CARRIER. 



T thaws. On field and roadway the packing drifts 



■* have faded; 



The service-berry drips and the slush is deep and 

stale ; 
The clouds hang low and leaden ; the evening glow 
is pale; 
The paths gleam like a brooklet whose bed is all 
unshaded. 

Along the highway trudges a messenger; unaided 
He limps and halts and shivers; his bag holds 

little mail — 
A single wretched letter all crumpled, old, and frail — 
He must push on; the village he nears now, lame 
and jaded. 

He knocks. A timid woman admits him : ** Till now, 

never 
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e^reibt Reiner mir? O ^ImmeU SD^ein ©ol^n! 
®icb eilenbd ^er! 
(Sr lommtl Un9 ifl gel^otfenl'' !Die alten $Snbe 
bcbcn — 

^!Du. ©ottedbote I nfi^er, fe(s' S)i(!^ gut Jflamme ^er, 
3d^ n)ill Don meinem 9{ei(!^t^um S)ir 2)einen Hnt^eil 
gcbcn/ 
SDer arme Sanbbrieftr&ger \fiX koarm unb ^Inlt nid^t 
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Had I a letter 1 Heavens I My boyl Quick, give 
it here! 
He's coming 1 Now we're happy!" Her aged muscles 
quiver — 

"God sent you here. Be seated and warm your- 
self: Come near; 
A share of my possessions are yours to keep forever.*' 

The postman limps no longer, warmed by the 
woman's cheer. 



Ber SanbtrSger. 

^atibl @anb! @anbl @anb! 
^ 3* bin f mW, 35r ?ciit ! 
$at j^einer @anb geflreut 
S)cn oaujcn, laugen, faltcii Xag, 
2)a frofljittcrnb id^ (lanb 
Uiib ?aftcn ttagM 

@anb! <Sanb! ©anb! @anb! 
@9 ftttb no4 ffinf git ^ait9; 
S)lc aWiittcr blc Wafft b'raue; 
2)anu njclncn fie, bic Keincn ^inb', 
SBcil ftc mi(i^ auSgefonbt, 
Uub l)nngrig fmb. 

©anbl <SanbI @anbl @anbl 
!S)ort ticgt bad ^rob gu ^aufl 
2)a|3 ici^ nur eincd toufV 



I20 



THE SAND-CARRIER. 

QAND! Saudi Sand! Sand! 
^^ Good Sirs, I*m almost dead, 
For no one sand has spread 
The live-long day, so cold and drear 
That *neath my load I stand 
And shiver here. 

Sand! Sand! Sand! Sand! 
Five more at home there are. 
While Mother toils afar. 
The little ones, who let me go 
With naught to eat at hand. 
Are weeping so! 

Sand! Sand! Sand! Sand! 
There bread in heaps doth lie; 
That I one loaf may buy 
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@o ttimmt 34r Seuf ben @anb mlr ab, 
£BeiI id^ fo koeit geiannt 
Unb f^imger (ab ! 

@anb! @anbl @anb! @anbl 
2)(r Sbenb bri^t herein; 
9{un friert e9 etrin unb ^ein; 
!S)od^ ^im i^ nimmer ge^en lann, 
@ie (arren unDenoanbt 
Unb {4au'n ini^ an ! 

@anb! @anb! @anbl @anb! 

^ad Slcine yxu^iX unb laci^t: 

«!^ad l^af! S)u ntitgcbraci^t?'' 

S)ie aJtutter toeint unb fagt feln Sort, 

am fatten ^ecrbcSranb — 

2)attn f41ei4' \ib fort. 

@aubl @anb! @anb! @anb! 
2)ie 2:^rane friert gu ^% 
34 vnr (9 no(^ gan) IcU', 
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Do take my sand, so kind you are, 
For I'm so hmigry and 
I've trudged so far. 

Sand! Sand! Sand! Sand! 
The daylight now has ilown, 
Now freezes stone and bone; 
But home poor I can never flee; 
For those there still do stand 
And gaze at me. 

Sand! Sand! Sand! Sand! 
My child shouts out with joy: 
"What have you brought your boy?" 
His mother weeps — she cannot say — 
At the cold hearth-stone and — 
I steal away! 

Sand! Sand! Sand! Sand! 
My tears freeze like the snows 
My call is now quite low. 
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%vt ^Sufer loden ^eU unb iDarm, 
S)od^ 5ffnct felnc ©anb — 
2)ort tDtnIt ein Krm I 
@anb! ©atibl ©anbl @anbl 
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The houses gleam with welcome warm, 
But opens no kind hand — 

There waves an arm! 
Sand! Sand! Sand! Sand! 



Die Sc^euerfrau* 

l||||enn'9 nur nid^t (S^riflabenb tt)&x% 
^ Unb gar fo »lcl Sid^ter, 
Unb aW bie Xi\^t fo f^tuer, 
©0 frol^ bie ©eftd^ter. 

SBar'd ni^t fo trofllod gitl^aud, 

Unb mtirben nid)t kueinen 
Unb t^erlangtcn nici^t fo ^inaud 

!S)ie l^ungernben ^leinen, 

Unb il)re SBanglein fo fd^maf, 
S)ic ^cut' iRid^td gum effcn 

SBenn bie nnr a^nten bie OuqI 
2)ic ^eut' mid) Dergcffcn ! 

!S)o(^ idg lomme gu leife herein, 

3nm fdftmufe'gcn ©efd^ciftc 

Unb t^erbroud^e bei !S)dmmerf(^ein 

^ic f(t)tt);nbenben ^rSfte. 
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THE CHARWOMAN* 

TF only 'twere not Christmas Eve, 
^ Nor bright other places, 
Nor loaded the boards I perceive, 
Nor happy the faces, 

And not so wretched at home. 
And none of this whining 

And begging for bread when I come 
By little cheeks pining 

To-day for hunger again, 

To deeply depress met 
If they, who forget now my pain. 

Could see it distress me! 

Too listlessly come I and go; 

All dirty I never 

Must faint in the twilight glow 

But toil on forever. 
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m8 songs of toil. 



Tlvc ftnb bie ©ec^fe %xi fd^roer, 

2He bletd^en ©eftd^ter ! 
fflenn'd uur nid^t (E^riflabenb tofif, 

Unb aQe bie Sifter ! 



SONGS OF TOIL, "9 



Six children I have to relieve — 
How blanched are their faces! 

If only 'twere not Christmas Eve, 
Nor bright other places I 



Der Blafer. 

l|||it meinem $aud^ in rotl^e ®(ut^, 

® aRlt Hug' imb $anb to glammemuut^, 



Unb tDad 3^r fiiUt unb ftngenb teert 
$at mir bad Sebendmarf t^ergel^rt: 
®(ad! ©lad! 

34 f^6' cd ^0^ ^^ on ben SThinb 
Unb fc^mtng' ed ^oc^ Im £rei[e runb - 

Unb tDad mein letter $au(^ gemad^t, 
3^r fc^Iagfd entjtoei unb ftngt unb Ia(!I)t 
©las! ©lad! 

Unb bcl bcr welfien gtammen @(^eln 

2)cnr Id^ bcr Ilcincn ^inbcr mcln — 

®Iad! $lad! 
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THE GLASS-BLOWER. 

BREATHE into the red-hot heat; 
My eye and hand its fury meet — 
Blow! Blowl 

The glass you fill and singing drain 
Has sapped my life and might amain — 
Glass! Glass! 

I*m first to put my lips to it there 
And swing it circling high in air — 
Blow! Blowl 

My last breath makes the very thing 
You break in two, then laugh and sing 
Ghiss! Glass! 

Now softly by the white-hot flame 

I call my children each by name — 

Blow! Blow! 
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13a SONGS OF TOIL, 

%\t ®lut^ toirb fatt, batb lieg' i^ bort, 
Sl^an fegt tni4 tnit ben ©d^erben fort — 



SONGS OF TOIL, 133 

The fire grows cold; 1*11 die, no doubt; 
With broken glass theyll sweep me out — 
Glass 1 Glass ! 



Tim IPebftu^L 

9|nt blilt^etocigeu $emb imb rot^em ^odc, 
^ 3m ^&i[t\tx, bcr jur @rbc nieberfllc6t^ 

2)a« igc^iffd^eu jogenb, ba« »ic'8 SKauslein [(^legt, 
2)ie Kelne $anb fo fefl am langen ®to(fe, 

SBcbt ©phtngcnjcb au8 cigncr @eibcufIoc!c 
S)lc fd^onc SSauerin. @ic lad^cU, gie^t 
ein fd^ctmifc^ SBUdeit aiif i^r «iiib, ba« fdS|Ue6t 

SScrtc^amt bie SSimper, nntcr bunficr i'ocfc* 

Uub iibermilt^ig fd^aut ber ©urfd^ l^crcln: 

,fW^Qi, bag toirb f iir mclnc 53raut bcr @d^(cicr !" 
@tlU bcnft bie abutter an bc« abaters grern, 

SSor filttfiic^ti Sa^tcnl an ben §crgen«t(i^reitt 

^od^t Jufl ba« 9f?eunte I — ^^c^, blc altc Scicr I 
3c^ tanfc nod^! 2)er ^ufuf \)qV bie grcier!" 
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THE WEAVER. 

TN scarlet gown and blouse like lily-flower 
And flowing veil, a peasant woman tends 
The shuttle, darting like a mouse. She lends 
To the long beam her little hand's full power 

To spin a web from silken floss. One dower 
She has — her beauty. How she laughs and sends 
A roguish twinkle to her child, that bends 

At every glance its shame-faced head the lower 1 

Her forward boy looks in, exclaiming low: 

" Aha, my bride shall wear that long veil of hers 1 '* 
The mother muses on her husband's vow 

Just fifteen years ago: "The ninth child now — 
The old, old tale I — beneath my heart's shrine hovers. 
Ill christen more. — The devil take the lovers ! " 
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Dtamantettfi^Ietfer* 

jtidion breigig 3a^r an einem 9{ab 
^ 3n ©Id Icnr ^ ben ©teln, 
fdi9 er bte feinflen ^anten ^at 
Unb Senergtnt^ bareln. 

2)q8 Seuer and bent @rbenf(^Innb, 
2)a9 ^etner nac^gemac^t; 

2)a9 Seuer, bad tm ^ugengrunb, 
SRur 2lcb' unb §a6 cntfac^t. 

2)ad bli^t mtd^ fo ge^eimnigt)on 

Unb fo Derlodenb an, 
SBad Ud^tlod and bet STiefe qnoll; 

34 ^in bet ^anhxtx haxm, 

2)nr(^ beffen $anb bte j?atferin 

(gr|l fhral^Ienb reld^ gef (^mildt — 

!S)a9 9lein{le, l^o^e $errf(]^ertn, 

9[n9 9luB unb @taub gebrfidt. 
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THE DIAMOND-POLISHER. 

nPHESE thirty years upon a wheel 

*■ I sink the stone In lead, 
Tin finest cuts at last reveal 

The deep fire's golden-red 1 

Those flames from out the earth's abyss 

No one can imitate; 
The flames, that beauty's eyelids kiss* 

Are fanned by love or hate. 

Mysteriously on me, who hang 
Spell-bound, its colors shine; 

For rayless from the earth it sprang; 
The magic art is mine 

Through which the mistresses of thrones 

Are dazzlingly arrayed — 
But, noble dames, the purest stones 

Of soot and dust are madel 
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Mjtir ttHnrnit, bag ble (Sngel 
® 3m (J^or ^crnlebcrocfdjttebt 
3tt melnc Ilelue SScrf|latt — 
fBox ®XM (ab' 14 gebebtl 



@ie nal^men ble ©eigen alle 
^tvah, tt)it fBlnrnm gefd^aart, 

iOegannen tin ^remulleren 
SBie ^eoU^arfen gart 

S)ann fd^tooQ e8 U9 gum )6raufen, 

3ui; Subelf^ntp^onie, 
Unb fd^lud^jte ^lagen basn)tf(!^en — 

@o iDeinen iDtenf^en ntel 

(S9 toot bet @p]^Sreu S.aud^gen, 

(g8 toax bcr SBclten ?elb; 

Unb lac^etnb fpteltm bie (Sngel 

2Blc ^Inbcr Im ©tra^Tcnltclb. 
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THE VIOLIN-MAKER. 

Y DREAMED a chorus of angels 

Came down one night to me 
Within my little workshop — 
I trembled with ecstasy 1 

They took the violins to them, 
As children the flowers they find; 

They began an aeolian quaver 
As soft as the sound of th6 wind. 

And then to a symphony swelling, 
To a burst of joy did it grow; 

But between I heard a sobbing — 
Ah, never do men weep sot 

The spheres were singing with triumph^ 

The worlds were sobbing with woe; 

The angels were laughing and playing 

Like children with raiment aglow. 
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I40 SO/iTGS OF TOIL, 

9{un font 3^x tni4 betten vath legen; 

SRir toirb bev ^ocg nid^t fd^toer; 
?i$ lann bie ©etgen nii^t ^dren 

Son SDilenf^enl^anbeu me^r! 



SOI^GS OF TOIL, 1^ 

Come, take me now to the graveyard; 

No longer the coffin I fear; 
The violin -playing of mortals 

I never again can heart 



Stctnfc^netber. 

Itfit fagcit, ffigcn, fSgen ^iu unb f^ev, 
®^ 2:ogoM«, tagcln, {a^reln, fol^raus, 
3n ©omicnbranb unb @turmgebrou«, 
Unb langfam fletgt bad ®otteel|and — 
2Blr fcl^cn'd nimmcnnc^r! 

2Bir fagcn, ffigcn, fagcn l)cr nnb ^In . 
2)lc @onnc flid^t, baS S33affer jjifd^t, 
2)cr ?lugen «raft in @tanb crlifc^t, 
Unb unfer SUlam* in @tanb tjcmift^t - 

^an 9Jul)m uiib fcin ©cttjlnn! 

2Blr JSgcn, f3gcn, f Sgcn immcr nod^ ! 
2)a Ueber ®ott Im ^immelblau, 
^Icl^jl icbcn @tcln S)u tt)o^l gcnau, 
S)ic armcn ?cnt' an S)clncm ©an, 

2)ie iRiemanb a^tet boc^ ? 
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THE STONE-CUTTER. 

XT 7E hammer, hammer, hammer on and on, 
Day-out, day-in, throughout the year, 

In blazing heat and tempests drear; 

God's house we slowly heavenward rear — 
We'll never see it donel 

We hammer, hammer, hammer, might and main 
The sun torments, the rain-drops prick, 
Our eyes grow blind with dust so thick; 
Our name in dust, too, fadeth quick — 

No glory and no gain! 

We hammer, hammer, hammer ever on. 
O blessed God on Heaven's throne, 
Dost thou take care of every stone 
And leave the toiling poor alone. 

Whom no one looks upon? 
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